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TERMS  AND  VACATIONS. 


The  scholastic  year  begins  and  ends  with  that  of  the  College  of 
Liberal  Arts,  but  it  is  divided  into  four  terms  of  nine  weeks  each 
instead  of  two  semesters. 


1900. 

September  25  and  26, 

September  27, 
November  28, 

December  3, 
December  22, 

1 901. 
January  31, 
February  7, 

February  13, 
February  14, 
April  17, 
April  18, 
June  7, 

June  13, 

June  19, 

September  24  and  25, 
September  26, 


Tuesday  and  Wednesday,  Examination  for  Ad- 
mission to  regular  courses. 

Thursday,  First  Term  Begins. 

Wednesday  evening,  First  Term  Ends. 
Thanksgiving  Recess. 

Monday,  Second  Term  Begins. 

Saturday,  Christmas  Recess,  to  Wednesday 
Evening,  January  2,  1901. 

Thursday,  Day  of  Prayer  for  Colleges. 

Thursday,  to  February  13,  Wednesday,  Regu- 
lar Examinations. 

Wednesday  Evening,  Second  Term  Ends. 

Thursday,  Third  Term  Begins. 

Wednesday  Evening,  Third  Term  Ends. 

Thursday,  Fourth  Term  Begins. 

Friday,  to  June  13,  Thursday,  Regular  Exam- 
inations. 

Thursday,  Annual  Concert  and  Commence- 
ment Exercises. 
Wednesday  Evening,  Fourth  Term  Ends. 
Examination  for  Admission  to  Regular  Courses. 
Thursday,  First  Term  Begins. 
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CORPORATION. 


OFFICERS  OF  THE  BOARD. 

WILLIAM  DEERING, 

President. 

HON.  OLIVER  HARVEY  HORTON,  LL.D., 
Vice-President, 

HUMPHREYS  H.  C.  MILLER,  A.M., 

Second  Vice-President. 

FRANK  PHILIP  CRANDON,  A.M., 

Secretary. 

ROBERT  DICKINSON  SHEPPARD,  D.D., 
Treasurer  and  Business  Agent, 

UNIVERSITY  TRUSTEES. 

Edmund  Andrews,  M.D.,  LL.D.  Thomas  Clarkson  Hoag. 

Joseph  F.  Berry,  D.D.  James  Bartlett  Hobbs. 

Merritt  C.  Bragdon,  A.M.  Oliver  Harvey  Horton,  LL.D. 

Charles  Busby.  John  Balderston  Kirk. 

Burns  Derbin  Caldwell.  John  R.  Lindgren. 

LoRiN  Cone  Collins,  A.M.  Frank  Orren  Lowden. 

Charles  B.  Congdon.  Nina  Gray  Lunt. 

Alfred  Edwin  Craig,  A.B.,  D.D.  Frank  Warren  Merrell,  Ph.D. 

Frank  Philip  Crandon,  A.M.  H.  H.  C.  Miller,  A.M. 

William  Deering.  David  McWilliams. 

Nathan  Smith  Davis,  M.D.,  LL.D.  Josiah  J.  Parkhurst. 

Nathan   Smith  Davis,  Jr.,  A.M.,  Amos  Williams  Patten,  D.D. 

M.D.  James  Henry  Raymond,  A.M. 

William  A.  Dyche,  A.M.  Alexander  H.  Revell. 

Arthur  Edwards,  A.M.,  D.D.  Henry  Wade  Rogers,  LL.D. 

William  Alden  Fuller.  Robert  Dickinson  Sheppard,  D.D. 

Henry  H.  Gage.  Mrs.  Mary  R.  Shumway. 

Lyman  Judson  Gage.  William  A.  Spencer,  D.D. 

Elbert  H.  Gary.  Gustavus  Franklin  Swift. 

Harvey  B.  Hurd.  Henry  Sargent  Towle,  LL.B. 

Norman  Waite  Harris.  Charles  P.  Wheeler. 

George  S.  Hickey,  A.M.,  D.D.  Milton  H.  Wilson. 
Harlow  Niles  Higinbotham. 

STANDING  COMMITTEE  ON  SCHOOL  OF  MUSIC. 
John  R.  Lindgren.  Nina  G.  Lunt. 

Humphreys  H.  C.  Miller.  James  H.  Raymond. 
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FACULTY. 


HENRY  WADE  ROGERS,  LL.D.,        President  of  the  University, 

PETER  CHRISTIAN  LUTKIN,  A.  G.  O.,      -       -       -  Dean. 
Piano,  Organ,  Theory,  and  Composition. 

KARLETON  HACKETT,        -       -       Director  Vocal  Dej^artment, 
Voice  Culture. 

HAROLD  EVERARD  KNAPP,  Director  Violin  Department, 

Violin. 

SARAH  ELIZABETH  COE, 
Piano  and  Musical  History. 

ARNE  OLDBERG, 
Piano. 

WALTER  KELLER, 
Piano. 

UNA  HOWELL, 
Piano. 

WILLIAM  HENRY  KNAPP, 
Voice  Culture. 

LEWIS  RANDOLPH  BLACKMAN, 
Violin. 

DAY  WILLIAMS, 
Violoncello. 

ALFRED  GEORGE  WATHALL, 
Harmony. 

WILLIAM  Z.  COLE, 
Flute. 

CHARLES  J.  KING, 

Clarionette,  Oboe,  and  Bassoon. 

JOHN  QUINN, 

Cornet,  French  Horn,  and  Brass  Instruments. 
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SCHOOL  OF  MUSIC. 

Facilities  for  the  study  of  music  have  existed  in  the 
University  for  the  past  twenty-five  years.  In  1895  the  trustees 
established  a  separate  and  distinct  department,  known  as  the 
School  of  Music,  for  the  more  complete  mastery  of  the  art. 

The  School  offers  extensive  courses  in  the  practical  and 
theoretical  study  of  music,  and  is  designed  to  fit  students  for 
the  profession  as  composers,  theorists,  artists,  teachers,  or 
critics.  It  also  makes  provision  for  the  study  of  music  as  a 
part  of  general  culture  or  as  an  accomplishment. 

The  successful  pursuit  of  music  as  a  profession  requires 
not  only  special  aptitude  and  talent,  but  a  cultivated  general 
intelligence  as  well.  This  fact  has  been  too  often  overlooked, 
and  the  results  have  been  one-sided  and  incom.plete.  A 
school  of  music  in  connection  with  a  great  university  offers 
ample  opportunity  for  supplying  the  elements  frequently 
lacking  in  the  education  of  musicians.  Particularly  is  this  the 
case  at  Evanston,  where,  in  addition  to  the  University  and  its 
large  preparatory  school,  a  most  excellent  system  of  public 
schools  exists.  A  great  variety  of  courses  and  lectures  are 
thus  opened  to  the  ambitious  music  student,  with  the  added 
stimulus  of  the  intellectual  activity  and  studious  atmosphere 
which  characterize  a  university  town. 

Attention  is  called  to  the  wholesome  religious  and  social 
surroundings.  Churches  of  all  denominations  abound,  with 
numerous  societies  for  young  people.  The  community  is 
noted  for  its  active  religious  life,  its  charities,  and  its  lively 
interest  in  the  sociological  problems  of  the  day.  While  all 
reasonable  freedom  is  allowed  in  social  matters,  a  certain 


8  NORTHWESTERN  UNIVERSITY. 

amount  of  supervision  is  exercised  to  protect  the  interests  of 
the  student  life.  This  is  especially  the  case  with  young  women, 
who  are  expected  to  conform  to  the  regulations  of  Woman's 
Hall,  whether  they  reside  there  or  in  private  homes. 

The  School  of  Music  presents  comprehensive  and  sys- 
tematic courses  of  instruction  under  experienced  specialists 
who  have  enjoyed  the  best  advantages  offered  by  both  this 
country  and  Europe.  The  scholarly  side  of  musical  attain- 
ments represented  in  the  theoretical  courses  are  unusually 
complete  and  exhaustive.  While  open  to  all  seeking  musical 
instruction,  the  school  particularly  welcomes  the  earnest, 
capable,  and  diligent  student,  who  desires  to  adequately  com- 
prehend and  worthily  interpret  a  noble  art. 

LOCATION. 

The  School  is  situated  in  Evanston,  a  city  of  30,000 
inhabitants,  adjoining  the  northern  limits  of  Chicago,  on  the 
wooded  shores  of  Lake  Michigan.  Evanston  occupies  a 
unique  position  in  that  it  lies  in  a  prohibition  district,  is 
purely  a  residence  community,  and  has  for  its  citizens  those 
who  eminently  represent  the  wealth  and  culture  of  Chicago. 
Few  cities  equal  it  in  beauty  of  location  or  general  attractive- 
ness. The  business  district  of  Chicago  is  easily  reached  by 
two  lines  of  railway,  and  by  an  electric  car  line  which  passes 
the  School. 

BUILDING. 

The  steady  growth  and  development  of  the  musical  depart- 
ment necessitated  a  special  building  for  its  exclusive  use.  In 
1897  Music  Hall  was  erected,  and  it  has  since  been  occupied 
by  the  School  of  Music.  The  building  stands  immediately  to 
the  north  of  Woman's  Hall,  near  to  the  University  Campus. 
It  is  substantially  built  of  stone  and  brick,  surmounted  with  a 
tile  roofing  and  finished  in  Georgia  pine.  The  main  floor 
contains  the  Dean's  Office,  the  Business  Oflfice,  Reception 
Room,  besides  teaching  and  practice  rooms.  Additional  class- 
rooms are  found  on  the  second  floor,  together  with  a  well- 
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arranged  concert  hall  seating  three  hundred  and  fifty.  The 
Hall  is  provided  with  a  large  stage,  dressing-rooms,  a  grand 
piano,  a  two-manual  pipe-organ  with  pedals,  and  is  seated 
with  opera-chairs.  The  basement  floor  is  subdivided  into 
eleven  rooms,  giving  a  large  class-room  for  recitations  in 
theory  and  musical  history,  and  ten  more  practice  rooms. 
The  latter  are  especially  pleasant,  being  well  lighted  and 
heated. 

ADVANTAGES. 

The  advantages  of  music  study  in  Evanston  may  be  briefly 
summarized  as  follows: 
Within  the  School— 

1.  A  superior  corps  of  Instructors,  presenting  the  most 
approved  European  methods,  combined  with  the  best  ideas  of 
American  educators. 

2.  A  choral  society  of  select  voices,  affording  efficient 
drill  in  part-singing,  and  giving  students  the  opportunity  of 
familiarizing  themselves  with  the  standard  oratorios,  either  as 
listeners  or  singers. 

3.  Drill  in  ensemble  playing  by  means  of  duos,  trios, 
quartettes,  etc.,  for  various  combinations  of  instruments,  and 
the  analysis  and  study  of  chamber  music  and  orchestral  scores. 

4.  Improved  and  practical  methods  in  teaching  harmony, 
counterpoint,  and  musical  form.  The  time  devoted  to  these 
subjects  is  nearly  double  the  amount  ordinarily  given  in  music 
schools.  This  is  made  possible  by  the  fact  that  the  s.tudents 
live  in  or  near  the  School,  while  in  large  cities  the  students 
are  dispersed  over  a  great  area,  making  frequent  recitations  an 
impossibility. 

5.  Chamber  Music  and  other  recitals  by  members  of  the 
Faculty,  presenting  the  best  works  of  classical  and  modern 
masters. 

6.  In  church  music  the  opportunity  of  becoming  familiar 
with  the  discipline  and  routine  of  one  of  the  best  chorus  choirs. 

7.  Numerous  recitals,  concerts,  lectures,  etc.,  free  to 
students. 
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Without  the  School— 

1.  The  opportunity  of  taking  one  or  more  studies  in  any 
other  department  of  the  University  at  small  expense. 

2.  Healthful  and  helpful  surroundings  to  the  physical, 
mental,  and  spiritual  life. 

3.  Residence  in  a  prohibition  district,  the  charter  of  the 
University  prohibiting  the  sale  of  intoxicating  beverages  within 
four  miles  of  the  seat  of  the  University.  This  law  is  enforced, 
and  as  a  result  the  community  is  unusually  free  from  immoral 
influences. 

4.  Freedom  from  the  turmoil,  distractions  and  tempta- 
tions of  a  commercial  city. 

5.  Accessibility  to  the  artistic  attractions  found  only  in 
large  centers  of  population. 

REQUIREMENTS  FOR  ADMISSION  TO  REGULAR 
COURSES. 

The  work  of  the  School  is  divided  into  two  parts — the 
Theoretical  School  and  the  Practical  School.  The  former  is 
intended  for  theorists  and  composers,  and  the  requirements 
are  a  knowledge  of  the  rudiments  of  music  in  regard  to 
notation  and  rhythm,  a  reasonable  familiarity  with  all  major 
and  minor  keys,  as  well  as  with  the  key-board.  The  work  is 
arranged  in  year  courses  (see  schedule),  and  cannot  be  entered 
during  the  year  unless  the  applicant  for  admission  can  pass 
an  examination  on  the  work  already  covered. 

The  Practical  School  includes  the  study  of  the  piano, 
organ,  voice,  violin,  or  other  orchestral  instrument,  and  in 
connection  therewith  certain  courses  in  the  Theoretical  School 
as  hereinafter  stated.  Moderate  attainments,  representing  on 
an  average  one  year's  systematic  training  in  singing,  or  two  to 
three  years'  systematic  training  in  instrumental  music,  are 
required  to  enter  the  Practical  School.  This  preparation^  when 
needed^  is  supplied  in  the  most  thorough  and  direct  manner  in  the 
School  of  Music  itself. 
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SPECIAL  STUDENTS. 

The  School  also  provides  instruction  for  those  not  desir- 
ing to  enter  the  regular  courses,  from  the  elementary  to  the 
advanced  stages,  in  which  case  no  examinations  or  special 
requirements  are  necessary.  Such  students  are  known  as 
special  students^  and  may  enter  at  any  time  for  one  term  or  the 
unexpired  portion  of  a  term. 

COURSES. 

Theore/ical  School. 

The  Theoretical  School  offers  three  courses  as  follows: 
I.    Certificate  Course. 
II.    Diploma  Course. 

III.    Advanced  Course  leading  to  a  Degree. 

The  Certificate  Course  requires  three  years'  work  covering 
the  studies  outlined  in  the  following  schedule.  The  Diploma 
Course  requires  an  additional  year.  The  Advanced  Course  is 
only  open  to  such  students  as  can  pass  the  final  examinations 
in  the  Diploma  Course  with  distinction,  and  who  have  evinced 
decided  creative  ability.  The  candidates  are  required  to 
compose  a  work  of  considerable  length  for  chorus  and 
orchestra,  introducing  solos,  five-part  chorus-writing,  and  con- 
trapuntal treatment  of  the  voices,  such  work  to  meet  with  the 
approval  of  the  Faculty.  It  is  further  required  that  the  can- 
didates prove  their  knowledge  of  English,  Mathematics,  and 
German,  French,  or  Italian. 

Such  of  the  theoretical  courses  as  are  indicated  by  an 
asterisk  are  electives  in  the  College  of  Liberal  Arts  and 
receive  the  given  credit. 

THEORETICAL  COURSES. 
FIRST  YEAR. 
First  Semester. 

*A — Harmony.  2  hours. 

Mondays,  Wednesdays,  3. 
Professor  Lutkin. 

Intervals,  Triads,  Triad  Harmonization  with  near  Modula- 
tions. 
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*G — Musical  History.  2  hours. 

Tuesdays,  Thursdays,  3. 

Mrs.  COE. 

Primitive  Music,  Music  of  China,  Japan,  Africa,  India,  and 
the  American  Indians,  with  illustrations;  the  Greek  Music 
System,  Early  Ecclesiastical  Styles,  Polyphonic  Music  of 
the  Middle  Ages,  History  of  Notation,  Analysis  of  the 
Instruments  of  the  Orchestra,  Biographies  of  Noted  Musi- 
cians. 

Text-book  work  supplemented  by  lectures. 

H — Sight- Readijzg.  i  hour. 

Wednesdays,  2. 

J — Dictatio?i,  Ear- Tests,  Chord-Reading.  1  hour. 

Mondays,  4. 
Professor  Lutkin. 

Second  Semester, 

*A — Harmony.  2  hours. 

Mondays,  Wednesdays,  3. 
Professor  Lutkin. 

Harmonization,  with  addition  of  Dominant  and  Diminished 
Sept-chords,  including  Inversions,  Application  of  Cadence 
Formulas. 

— History  of  Music.  2  hours. 

Tuesdays,  Thursdays,  3. 

Mrs.  COE. 

Development  of  the  Oratorio.  Illustrations  from  Cavaliere 
Mazzochi,  Carissimi,  Scarlatti,  Stradella;  Critical  Analysis 
from  scores  of  Handel's  ''Messiah." 

Development  of  the  Opera,  the  Camerata;  Caccini,  Lully, 
Purcell;  Comparison  of  Opera  of  Italy,  France,  and  Germany. 

Critical  Analyses  from  the  scores  of  Wagner's  Music 
Dramas,  including  the  "  Rheingold,"  *'  Walkyrie,"  *'  Siegfried," 
G5tterdammerung,"    Meistersinger"  and  Parsifal." 

H — Sight-reading.  i  hour. 

Wednesdays,  2. 

J — Hymn-tune  Analysis.  i  hour. 

Mondays,  4. 
Professor  Lutkin. 
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SECOND  YEAR. 

First  Semester. 

Professor  Lutkin. 

*B — Harmony.  2  hours. 

Mondays,  Thursdays,  11. 
Tones   foreign   to  the    Harmony;   Remote  Modulations; 
Altered  and  Extended  Chords;  Organ  Point. 

*D — Counterpoint.  2  hours. 

Tuesdays,  Fridays,  11. 
Two  and  Three  Part  Counterpoint. 

I — Analysis.  i  hour. 

Wednesdays,  11. 
Strict  forms. 

Second  Semester, 

*C — Musical  Form.  2  hours. 

Mondays,  Thursdays,  11. 
Composition  of  Melodies,  Anglican  Chants  and  Hymn- 
tunes.    Song,  Trio,  and  Rondo  Forms;  Variations,  Inventions 
and  Suites,  Sonata,  Canon,  and  Fugue. 

*D — Counterpoint.  2  hours. 

Tuesdays,  Fridays,  11. 
Three  and  Four  Part  Counterpoint. 

I — Analysis.  i  hour. 

Wednesdays,  11. 
Modern  Forms. 

THIRD  YEAR. 

First  Semester. 

Professor  Lutkin. 

*E — Counterpoint,  i  hour. 

Mondays,  2. 
Counterpoint  in  five  and  more  parts. 

*K — Advanced  Harmony.  i  hour. 

Thursdays,  2. 

L — Analysis.  i  hour. 

Wednesdays,  2. 
Sonatas  and  Fugues. 
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Secojid  Semester. 

*E — Double  and  Triple  Counterpoint. 
Mondays,  2. 

*K — Advanced  Harmony. 

Thursdays,  2. 

L — Analysis. 

Wednesdays,  2. 
Symphonies. 

FOURTH  YEAR. 

First  Semester, 

Professor  Lutkin. 

*F — Canon  and  Fugue. 

Tuesdays,  2. 

*M — Free  Composition. 

Thursdays,  3. 
Homophonic  forms. 

*N — Instru  7?ientation. 

Tuesdays,  3. 

Second  Semester. 

*F — Fugue. 

Tuesdays,  2. 

*M — Free  Composition. 

Thursdays,  3. 
Sonata  Forms. 

*N —  Orchestration. 

Tuesdays,  3. 


I  hour 


hour. 


I  hour. 


I  hour. 


I  hour. 


I  hour. 


hour. 


I  hour. 


I  hour. 


PRACTICAL  SCHOOL. 

The  Practical  School  presents  three  courses;  viz. : 
I.  Certificate  Course. 
II.  Graduating  or  Diploma  Course. 
III.  Post-graduate  Course. 

The  Certificate  Course  requires  the  first  and  second  years' 
work  in  the  Theoretical  Course  in  full,  together  with  sufficient 
proficiency  in  playing  or  singing  to  creditably  perform  a 
programme  containing  standard  examples  of  classical  and 
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modern  compositions.  A  reasonable  facility  in  sight-reading 
is  expected,  as  well  as  a  comprehensive  knowledge  of  the 
technical  and  artistic  principles  involved  in  the  particular 
branch  chosen.  In  addition  to  the  above,  students  of  the 
piano  and  stringed  instruments  are  required  to  take  two  terms 
of  ensemble-playing,  voice  students  two  years  of  sight-reading 
and  part-singing,  and  organ  students  two  terms  in  modu- 
lating, transposing,  and  choir  accompaniment.  At  the  end  of 
the  first  year  each  candidate  for  a  certificate  must  appear 
before  a  faculty  committee,  and  be  guided  by  their  decision 
as  to  a  further  continuance  in  this  course. 

The  Diploma  or  Graduating  Course  is  designed  to  fully 
equip  students  for  professional  work,  and  definite  musical 
ability  is  an  absolute  essential.  The  candidate  must  have 
fulfilled  the  requirements  for  completing  the  Certificate  Course 
with  decided  credit,  and  is  again  to  appear  before  a  faculty 
committee  for  examination.  No  student  can  enter  this  course 
without  the  sanction  of  the  committee,  or  be  graduated  with- 
out its  consent.  Exacting  technical  routine,  application  of 
the  finer  principles  di  musical  expression,  study  of  the  great 
masterpieces,  and  an  additional  year  of  theoretical  study  are 
among  the  requirements.  Students  of  piano  and  stringed 
instruments  must  take  two  more  terms  in  ensemble-playing, 
voice  students  must  be  able  to  carry  their  part  in  unaccom- 
panied quartette  singing,  and  organ  students  have  the  ability 
to  improvise  on  a  given  theme. 

While  each  of  the  preceding  courses  is  nominally  of  two 
years'  duration,  many  students  find  it  more  convenient  and 
advantageous  to  take  them  in  three  years.  Candidates  hoping 
to  complete  them  in  two  years  must  be  well  prepared  on  enter- 
ing, diligent,  and  possessed  of  more  than  ordinary  ability. 

The  Post-graduate  Course  gives  further  opportunity  to 
students  ]^of  pursuing  their  studies  either  in  preparation  for 
artistic  concert  performance  or  to  extend  their  knowledge  of 
the  classical  literature  of  applied  music.  In  its  broadest 
sense  music  presents  an  almost  limitless  field  for  study,  and 
graduates  can  enter  this  course  most  profitably. 
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METHODS  OF  INSTRUCTION. 

Piano — A  systematically  developed  technical  foundation  is  the 
first  requisite  in  modern  piano-forte  playing.  This  is  accomplished 
by  a  carefully  selected  and  graded  set  of  exercises  and  studies 
designed  to  bring  about  that  mental  control  of  the  muscles  without 
which  artistic  results  cannot  be  attained.  At  the  same  time,  the 
musical  development  of  the  student  receives  especial  care.  In  the 
regular  course,  Bach  and  Czerny  are  the  principal  aids  to  technical 
advancement.  Provision  is  made  for  the  use  of  the  Practice  Clavier, 
where  it  may  be  considered  advantageous  for  physical  development 
or  disciplinary  reasons.  For  musical  purposes,  the  works  of  Mozart, 
Haydn,  Beethoven,  Schumann,  Schubert,  and  Chopin  are  chiefly 
used,  with  occasional  selections  from  modern  writers.  Clearness  of 
conception,  distinctness  of  phrasing,  variety  of  tone,  good  rhythm, 
and  technical  accuracy  are  the  main  points  insisted  upon.  ^ 

As  the  student  advances,  the  more  difficult  compositions  of  the 
classical  and  modern  composers  are  studied.  Great  attention  is  paid 
to  the  finer  discriminations  of  touch,  tone,  and  rhythm.  Interpreta- 
tion becomes  a  special  study,  and  the  individual  characteristics  of 
each  of  the  great  tone-poets  must  be  well  grasped.  All  the  various 
emotional,  intellectual,  and  physical  faculties  are  brought  into  that 
harmony  and  control  v/hich  alone  result  in  artistic  performance. 
Opportunity  is  offered  for  the  study  of  piano  concertos  with  orches- 
tral accompaniment,  and  for  the  public  performance  of  the  same. 

Organ — A  certain  facility  at  the  Piano  and  in  sight-reading  is 
necessary  before  the  course  can  be  entered.  Stainer's  Organ 
Primer,  with  special  pedal  studies  and  hymn-tune  playing,  com- 
prise the  preparatory  work.  Also  information  of  the  structure  of 
the  organ,  and  of  its  characteristics  as  a  musical  instrument.  Rink's 
Organ  School,  Buck's  Studies  in  Phrasing,  and  the  works  of  Bach, 
Mendelssohn,  Merkel,  Guilmant,  etc.,  compose  the  groundwork  of 
study.  A  good  organ  touch  (comprising  legato  and  staccato  playing, 
with  their  modifications),  steadiness  and  smoothness  of  style, 
together  with  taste  in  registration,  are  the  objective  aims.  Trans- 
position, modulation,  improvisation,  and  accompaniment  receive  due 
attention/and  the  work  is  shaped  to  meet  the  practical  demands  of 
church  work. 

The  Graduating  Course  prepares  for  effective  public  perform- 
ance in  both  the  strict  and  free  styles  through  the  study  of  the 
greater  works  of  Bach,  and  the  more  difficult  compositions  of  the 
modern  German  and  French  schools.  The  principles  of  artistic 
registration  are  thoroughly  mastered,  and  dignity  of  style  and  con- 
ception is  cultivated.   An  intimate  knowledge  is  also  required  of  the 
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mechanical  principles  and  improvements  embodied  in  large  modern 
organs. 

In  addition  to  the  ttuo-mannal  orgmi  of  the  School  advaiiced  organ 
students  will  have  access  after  fanuary  7,  /907,  to  the  largest  and  best 
equipped  three-manual  church  organ  ifi  the  west. 

Voice  Culture — The  course  of  instruction  is  based  on  the  Italian 
school  for  training  the  voice.  The  correct  placing  of  the  voice  so 
that  the  pupil  produces  the  tones  throughout  all  the  registers  with 
ease,  and  with  a  firm,  even  quality,  is  the  foundation  of  the  h el  canto 
of  the  Italians. 

The  course  includes  studies  in  sustained  singing  and  in  agility; 
explanations  of  the  mechanism  of  the  voice  as  far  as  is  necessary; 
correct  breathing;  correct  position  in  singing;  chest  development. 
During  the  time  of  voice  placing^  special  attention  is  paid  to  the 
peculiar  needs  of  each  individual,  with  exercises  and  studies  care- 
fully selected  according  to  the  requirements  of  each  voice. 

The  study  of  interpretation  of  songs  and  ballads  chosen  from 
the  German,  French,  Italian,  English,  and  American  schools.  Par- 
ticular stress  is  laid  on  rhythm,  enunciation,  and  phrasing.  This  is 
followed  by  more  difficult  work  in  vocal  technique,  in  sustained 
singing,  and  in  coloraticra. 

Study  of  the  classic  song-literature  of  all  schools,  especially  the 
German  Lieder^  and  of  our  own  American  song- writers.  The  begin  - 
ning of  the  oratorio,  the  study  of  recitative^  and  the  aria  from  the 
easier  works. 

Then  follows  the  study  of  the.  songs  of  Schumann,  Schubert, 
Franz,  Brahms,  Massenet,  Saint-Saens,  Mackenzie,  Sullivan,  Mac- 
Dowell,  Parker,  Chadwick,  and  Foote.  The  Opera:  Gliick,  Mozart, 
Rossini,  Donizetti,  Verdi,  Von  Weber,  Wagner.  The  Oratorio: 
Bach,  Handel,  Haydn,  Mendelssohn,  Sullivan,  Parker.  The  strictest 
requirements  in  interpretation  to  fit  the  student  for  the  concert  stage 
and  the  oratorio. 

Violin — In  the  elementary  work,  particular  attention  is  paid  to 
the  manner  of  holding  the  violin  and  the  bow,  as  well  as  to  the 
general  position  of  the  student  while  playing.  A  graceful,  natural, 
and  effective  method  is  insisted  upon.  The  ear  is  developed  so  that 
the  student  conceives  and  can  play  all  the  harmonies  of  our  musical 
system  so  far  as  they  are  outlined  in  the  studies  used. 

The  more  serious  study  begins  with  Kreutzer's  Etudes.  Thor- 
ough preparation  by  practice  of  scales  and  studies  in  all  positions  is 
presupposed.  Throughout  this  course  the  student  is  kept  hard  at 
his  instrument,  progress  depending  largely  upon  the  amount  of  time 
devoted  to  practice.  Kreutzer,  Rode,  Rovelli,  and  Gavinie,  the 
student  must  master.  Study  will  also  be  made  of  Sonatas  and  String 
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Quartettes,  and  the  standard  works  of  the  great  composers  for  the 
violin.    Students  will  be  expected  to  play  in  the  Orchestra. 

The  advanced  Course  consists  technically  of  Bach's  six  Sonatas, 
Wieniawski's  L'Ecole  Moderne,  Paganini's  twenty-four  Caprices, 
and  Sauret,  Op.  20  and  Op.  38.  The  whole  field  of  violin  literature 
will  be  open  to  study,  which  at  this  point  is  to  a  great  extent  elective. 
Masterly  performance  and  a  true  expression  of  grand  musical  con- 
ceptions are  the  aims  of  this  course. 

The  mastery  of  the  violin  is  a  task  which  imposes  different 
difficulties' upon  every  aspirant  for  success.  Natural  aptitude,  tem- 
perament, p-hysical  characteristics,  and  general  character  of  the 
individual  so  influence  progress  that  no  method  of  instruction  can 
be  outlined  which  can  be  profitably  pursued  by  all  players. 

Violoncello — Elementary:  The  'Cello  Schools  of  Dotzauer  and 
Schroeder,  together  with  studies  and  exercises  from  the  same 
masters.  In  the  Certificate  Course — Etudes  of  Dotzauer,  Gruetz- 
macher,  and  Franchomme,  Romberg  Duos,  and  the  easier  concertos 
of  Goltermann.  In  the  Diploma  Course — the  Bach  Sonatas,  Etudes 
of  Dupont,  and  the  Concertos  ot  Romberg,  Volkmann,  Davidoff,  and 
Molique. 

Harmony — The  old  system  of  studying  harmony  b}^  means  of 
figured  basses  has  been  abandoned.  While  it  may  perhaps  meet  the 
needs  of  specially  gifted  students,  the  fact  remains  that  the  system 
is  mechanical.  One  may  become  very  expert  in  working  out  its 
problems  without  grasping  the  real  principles  of  harmonic  progres- 
sion, and  be  totally  unable  to  harmonize  a  simple  hymn-tune  cor- 
rectly. The  most  important  results  of  the  proper  study  of  Harmony 
are  the  following:  the  ability  to  recognize  both  by  hearing  and 
by  sight,  chords  and  chord  progressions,  thus  identifying  keys  and 
modulations;  the  ability  to  modulate  at  the  key-board  or  on  paper; 
the  ability  to  harmonize  melodies.  Figured  Bass  meets  only  the 
first  of  these  satisfactorily,  as  the  practical  application  of  modulation 
and  harmonization  comes  after  harmony  is  completed. 

The  system  used  in  the  School  has  been  in  part  adapted  from 
the  ideas  of  more  recent  theorists,  and  in  part  evolved  from  the  long 
experience  in  this  field  of  the  Dean  of  the  School.  From  the  moment 
the  major  triad  is  reached,  the  system  is  based  upon  the  harmoniza- 
tion of  melodies,  and  this  from  a  strictly  musical  and  practical  stand- 
point. The  result  is  that  at  the  end  of  the  first  term  the  student  can 
satisfactorily  harmonize  a  simple  melody,  and  has  something  tangible 
for  his  pains.  All  new  chords  are  at  once  applied  from  a  harmoniz- 
ing or  a  modulatory  point  of  view,  and  the  work  at  all  stages  is  of 
the  most  practical  character.    The  results  of  this  system  are  a  more 
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interesting  routine,  a  saving  of  time,  and  a  working  knowledge  of 
real  use  and  efficiency. 

Musical  Form — This  course  includes  elementary  composition  as 
well.  Chants  and  hymn-tunes  are  first  developed  from  given  har- 
monic outlines,  and  later  without  assistance.  Routine  work  follows 
in  thematic  development,  accompaniments,  and  variations.  The 
smaller  cyclical  forms  are  then  taken  up.  The  student  with  limited 
invention  is  assisted  with  skeleton  forms  containing  thematic,  har- 
monic, and  cadential  suggestions.  However  crude  the  results  of  this 
work  may  be  from  an  artistic  standpoint,  the  student  gains  a  more 
comprehensive  grasp  of  the  principles  of  form  than  the  mere 
analysis  of  the  work  of  others  can  give  him.  The  same  plan  is  fol- 
lowed in  the  larger  forms  with  much  collateral  study  of  classical 
models. 

Cotmterpoint^  Canon^  and  Fugtce — The  study  of  the  strict  forms  is 
emphasized  as  a  drill-work  in  intellectual  activity,  and  as  an  end  in 
itself.  It  represents  the  scholarly  side  of  musical  attainments,  and 
its  shidy  is  essential  to  every  earnest  student.  The  difficulties  are 
well  systematized,  much  practical  work  being  done  at  the  blackboard. 

Composition — The  inclination  to  original  work  is  strongly  encour- 
aged, and  when  mechanical  outlines  and  methods  have  been  well 
mastered,  originality,  tempered  with  good  judgment,  is  fostered. 
Through  criticism,  suggestion,  and  the  study  of  the  great  masters,  a 
facility  of  expression  and  a  well-balanced  taste  are  engendered.  A 
particularly  congenial  field  will  be  found  for  creative  effort,  as 
several  of  the  Faculty  are  composers  of  ability,  and  are  actively 
engaged  in  producing  work  of  the  higher  grade. 

Alusical  History — This  course  includes  two  recitations  per  week, 
and  combines  both  text-book  and  lecture  work.  The  first  part  of  the 
year  is  devoted  to  the  study  of  a  text-book  covering  the  evolution  of 
the  art  from  its  crude  beginnings  among  the  primitive  nations, 
through  the  complicated  system  of  the  Greeks,  the  early  ecclesi- 
astical styles,  the  polyphonic  music  of  the  Middle  Ages,  to  its  full 
development  as  the  foremost  art  of  the  present  time.  The  text-book 
work  is  supplemented  by  lectures  on  the  music  of  the  American 
Indians  and  other  primitive  peoples. 

The  second  half  of  the  year  is  devoted  to  the  study  of  biographies 
of  noted  musicians,  and  lecture  work.  The  latter  includes  the 
analysis  of  many  of  the  great  oratorios  and  operas.  In  addition  to 
the  usual  examinations  an  essay  on  an  assigned  subject  is  required 
from  each  member  of  the  class. 

Analysis — This  important  study  is  followed  systematically.  The 
first  semester  is  devoted  mainly  to  the  compositions  of  Bach,  begin- 
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ning  with  the  two-voiced  Inventions.  The  chronological  develop- 
ment of  form  is  traced,  ending  with  the  sonata  and  symphony.  It  is 
only  through  an  exhaustive  study  of  Form  that  the  student  can  form 
any  adequate  estimate  of  the  beauties  of  classical  compositions,  or 
hope  to  fully  interpret  them.  Musical  dictation  and  ear-tests  are 
followed  in  special  classes. 

DIPLOMAS  AND  CERTIFICATES. 

Upon  recommendation  of  the  Faculty  diplomas  will  be 
given  to  students  completing  Course  II.  in  either  the  Theo- 
retical or  Practical  School,  and  certificates  to  those  completing 
Course  I.  in  either  school.  The  fee  for  a  diploma  is  $S.oo; 
for  a  certificate,  $5.00. 

UNIVERSITY  STRING  QUARTETTE. 

The  School  possesses  an  excellent  String  Quartette,  organ- 
ized by  and  in  charge  of  the  Director  of  the  Violin  Depart- 
ment. During  the  past  seven  years  it  has  presented,  with  the 
assistance  of  various  members  of  the  Faculty,  a  large  number 
of  important  works  by  the  great  masters.  A  list  of  these  is 
given  in  the  appendix,  and  will  be  found  to  contain  not  only 
many  standard  examples  of  chamber  music,  but  a  number  of 
interesting  works  rarely  performed  in  this  country.  Chamber 
music  is  conceded  to  be  the  most  perfect  expression  of  instru- 
mental music,  and  students  can  gain  much  benefit  by  attend- 
ing the  rehearsals  and  performances  of  these  great  works. 

ENSEMBLE  AND  ORCHESTRA  PRACTICE. 

The  practice  of  concerted  music  is  one  of  the  most  useful 
experiences  in  the  development  of  a  musician.  Self-control  is 
cultivated  by  the  necessity  for  careful  listening,  for  steadiness 
of  rhythm,  for  quick  adjustment  to  the  artistic  needs  in  the 
proper  interpretation  of  a  composition.  Finer  musical  sus- 
ceptibilities are  awakened,  and  esthetic  comprehension  is 
broadened.  To  students  who  are  backward  in  sight-reading 
this  practice  is  invaluable.  Piano  students  have  the  oppor- 
tunity of  work  with  various  combinations  of  stringed  instru- 
ments, and  violin  students  are*  first  put  at  duet  playing,  and 
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later  at  trio,  quartette,  and  orchestra  practice.  Amateur 
orchestral  players  of  fair  ability  are  invited  to  join  the  student 
orchestra,  which  will  resume  its  rehearsals  in  October. 

STUDENTS'  RECITALS  AND  SOLO  CLASSES. 

Frequent  recitals  are  given  by  the  students  to  accustom 
them  to  appearing  in  public,  and  as  an  incentive  to  diligent 
application.  At  the  close  of  the  year  a  series  of  individual 
recitals  is  given  by  advanced  students.  As  a  preparation  for 
these  performances  weekly  solo  classes  are  held,  at  which  all 
students  must  appear.  These  classes  have  proven  of  much 
value  to  those  who  are  troubled  with  nervousness  or  timidity 
in  performing  before  others.  The  meetings  are  of  an  informal 
character,  hints  are  given  on  style  and  interpretation,  compo- 
sitions are  analyzed,  and  the  playing  criticised.  The  student 
receives  the  benefit  of  a  wider  range  of  work  than  he  alone  is 
able  to  cover,  and  his  ambition  is  kindled  by  observing  the 
work  accomplished  by  others. 

CHORAL  WORK  AND  SIGHT-READING  CLASSES. 

The  Evanston  Musical  Club  is  a  choral  society,  composed 
of  students  and  local  residents,  of  which  the  Dean  of  the 
School  is  Musical  Director.  Its  purpose  is  to  give  oratorios, 
cantatas,  and  part-songs  in  the  best  possible  manner.  Its 
concerts  are  events  of  importance  in  the  local  musical  world, 
and  the  best  of  solo  talent  is  procured.  The  conditions  of 
membership  are  a  voice  of  fair  effectiveness,  a  correct  ear, 
some  knowledge  of  musical  notation,  and  regularity  in  attend- 
ance. A  small  fee  is  charged  University  students.  The 
chorus  numbers  one  hundred  and  fifty,  and  a  full  orchestra  of 
professionals  and  advanced  students  assist  at  all  but  the  part- 
song  concerts.  Handel's  Messiah  is  given  each  year  before 
the  Christmas  holidays,  followed  by  a  part-song  concert  in 
February,  and  an  oratorio  in  April.  The  following  prominent 
artists  have  appeared  at  its  concerts:  Mr.  Henri  Marteau  of 
Paris,  Mr.  Plunkett  Greene  of  London,  Mme.  Lillian  Blauvelt 
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of  New  York,  Mr.  Arthur  Van  Ewyk  of  Berlin,  Mile.  Alice 
Verlet  of  Paris,  Mr.  Leon  Stern  of  London,  Miss  Anita 
Muldoon  of  Cincinnati,  Mr.  Frederick  Archer  of  Pittsburg, 
Messrs.  Max  Bendix  and  Bruno  Steindel  of  the  Thomas 
Orchestra,  Chicago  ;  Miss  Leonora  Jackson,  Miss  Helen 
Buckley,  Mrs.  Genevieve  Clark  Wilson,  Miss  Jennie  Osborn, 
and  Messrs.  George  Ellsworth  Holmes,  Charles  W.  Clark  and 
George  Hamlin  of  Chicago. 

Sight-reading,  including  dictation,  ear-training,  and  ele- 
mentary harmony  is  pursued  in  special  classes. 

ARTISTS'  RECITALS  AND  CONCERTS. 

From  time  to  lime  artists  from  Chicago  and  elsewhere 
appear  before  the  students,  and  in  local  concerts.  In  addi- 
tion, all  the  musical  attractions  of  Chicago  are  within  easy 
access  by  electric  or  steam  railroads.  The  most  notable  of 
these  are  the  twenty-two  concerts  given  by  the  Chicago 
Orchestra  of  eighty  members  in  the  great  Auditorium,  con- 
ceded to  be  the  largest  and  finest  concert  hall  in  the  world. 
The  renowned  conductor,  Mr.  Theodore  Thomas,  directs 
these  concerts,  and  the  most  famous  artists  from  Europe  are 
specially  engaged.  Each  programme  is  given  on  a  Friday 
afternoon,  and  repeated  the  following  Saturday  evening.  The 
afternoon  concerts  are  of  special  convenience  to  students,  and 
lesson  schedules  are  arranged  as  far  as  possible,  so  that  the 
afternoon  performances  may  be  attended.  These  concerts, 
which  scarcely  have  their  equal,  are  looked  upon  as  a  great 
force  in  musi<cal  education,  and  the  low  subscription  prices 
place  them  within  the  reach  of  all.  Other  attractions  in  Chi- 
cago are  the  Apollo  Club  of  four  hundred  voices),  the  Men- 
delssohn Club  (a  maennerchor  of  sixty  picked  voices,  concerts 
by  traveling  companies,  and  numerous  piano,  organ,  and  vocal 
recitals  by  well-known  local  and  visiting  artists.  To  the 
student  of  organ  and  church  music,  the  many  fine  organs  and 
organists  and  the  well-trained  choirs  will  be  of  especial 
interest. 


SCHOOL  OF  MUSIC. 


23 


PHYSICAL  CULTURE. 

Students  in  the  School  of  Music  have  the  privilege  of 
attending  the  classes  in  Physical  Culture,  which  are  held  in 
the  finely-equipped  gymnasium  of  the  School  of  Oratory. 
These  classes  are  under  the  charge  of  a  skilled  instructor,  and 
meet  twice  a  week.  Their  aim  is  to  promote  a  symmetrical 
physical  development,  improve  the  general  health  and  strength, 
and  to  give  grace  and  ease  in  bodily  movements.  As  the  close 
study  of  music  entails  no  little  mental,  physical,  and  nervous 
strain,  students  are  urged  to  join  these  classes,  as  they  will  be 
greatly  benefited  thereby.  A  fee  of  five  dollars  per  term  is 
charged,  and  if  a  sufficient  number  register  special  classes  will 
be  formed  for  music  students  alone,  to  meet  at  convenient 
hours. 

FREE  TUITION. 

Free,  or  partially  free,  tuition  may  be  granted  in  excep- 
tional cases  to  students  of  limited  means  and  decided  talent, 
by  the  Standing  Committee  of  the  School  of  Music,  upon 
lecommendation  of  the  Faculty.  This  assistance  is  practi- 
cally confined  to  students  of  the  School  who  shall  have 
already  amply  demonstrated  their  ability  and  worthiness,  and 
the  opportunities  for  such  assistance  are  few. 

Students  desiring  to  keep  their  expenses  as  low  as  possible 
can  occasionally  find  opportunities  of  giving  instruction  or 
doing  light  manual  labor  in  exchange  for  board  and  room. 

FREE  ADVANTAGES. 

Students  who  have  entered  in  the  regular  courses  have  the 
following  free  privileges: 

1.  The  required  classes  in  Harmony,  History  of  Music, 
Counterpoint,  Musical  Form  and  Analysis. 

2.  The  Sight-reading  Class. 

3.  All  concerts,  recitals,  and  lectures. 

4.  Orchestra  Class. 
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POSITIONS. 

The  school  is  in  receipt  of  a  considerable  number  of  in- 
quiries for  well-equipped  teachers,  and  is  always  glad  to 
recommend  capable  graduates.  As  a  rule,  either  highly  gifted 
and  trained  specialists  are  asked  for,  or  candidates  who  are 
able  to  teach  two  or  more  branches,  such  as  piano  and  voice, 
piano  and  organ,  voice  and  violin,  etc.  As  a  natural  result 
the  more  capable  and  advanced  the  student,  the  more  likeli- 
hood there  is  of  securing  a  good  position. 

FEES  AND  EXPENSES. 

Regular  Courses — With  the  coming  year  (i  900-1 901)  new 
regulations  in  regard  to  tuition  fees  go  into  effect  which 
materially  reduce  the  expense  for  the  regular  courses.  A 
fixed  sum  will  hereafter  be  charged  for  the  several  courses 
without  extra  fees  for  the  theoretical  classes,  as  has  heretofore 
been  the  case.  The  sum  includes  two  half-hour  private  les- 
sons per  week  (instrumental  or  vocal,  as  the  case  may  be),  and 
the  privilege  of  the  classes  in  harmony,  musical  history,  sight- 
reading,  counterpoint,  musical  form  and  analysis. 

Matriculation  Fee — A  matriculation  fee  of  five  dollars  is 
charged  on  entering  the  regular  courses.    It  is  paid  but  once. 

The  school  year  is  divided  into  four  terms  of  nine  weeks 


each. 

TERM  FEES. 

DIPLOMA  COURSE. 

Piano,  Voice,  or  Organ,  per  term,  -  -  -  .  _  00 
Violin  or  Violoncello,  per  term,     -       -       -       -       -       "      35  00 

CERTIFICATE  COURSE. 

Piano  or  Organ,  per  term,   -------  $35  00 

Voice  (Mr.  Hackett),  per  term,   45  00 

Voice  (Mr.  Knapp),  per  term,  -  27  00 

Violin  or  Violoncello,  per  term,      -       -       -       -       -       -  27  00 

Theory  alone,  per  term,  10  00 


Special  Students—^^^^CA^ii  students  are  charged  according 
to  the  following  schedule  rates  and  are  entitled  to  all  the  free 
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advantages,  except  the  classes  in  harmony,  musical  history, 
counterpoint,  musical  form  and  analysis.  They  will  be  ad- 
mitted to  these  classes  at  the  rate  of  three  dollars  per  term  for 
one  subject,  or  five  dollars  per  term  for  two  subjects. 

PRIVATE  LESSONS. 

Two  half-  One  half- 
hour  lessons  hour  lesson 
per  week.  per  week. 

Prof.  P.  C.  Lutkin  (Piano  or  Organ),  per  term,       $45  00  $24  75 

Karleton  Hackett  (Voice),  per  term,  -       -       -        45  00  24  75 

Mrs.  S.  E.  Coe  (Piano),  per  term,  -       -       -       -    35  00  19  25 

Arne  Oldberg  (Piano),  per  term,       .       .       -        35  00  19  25 

H.  E.  Knapp  (Violin),  per  term,     -       -       -       -    27  00  14  85 

W.  H.  Knapp  (Voice),  per  term,       -       .       .        27  00  14  85 

Day'Williams  (Violoncello),  per  term,          -       -    27  00  14  §5 

Walter  Keller  (Piano  or  Organ),  per  term,     -         20  00  11  00 

Una  Howell  (Piano),  per  term,      -       -       -       -    20  00  11  00 

L.  R.  Blackman  (Violin),  per  term,     -       -       -       18  00  10  00 

A.  G.  Wathall  (Theory),  per  term,         -       -       -    18  00  10  00 

W.  Z.  Cole  (Flute), ^  per  term,     -       -       -       -       18  00  10  00 

C.  J.  King  (Clarinet),  per  term,      -       -       -       -    18  00  10  00 

John  Quinn  (Cornet),  per  term,        -       -       -        18  00  10  00 

CLASS  LESSONS. 

(To  students  registered  for  private  work.) 

Per  Term. 

Full  Theoretical  Course,                                                   -  $5  00 

Half  Course,       -       -  -  3  00 

(To  students  not  registered  for  private  work.) 

Full  Theoretical  Course,       -       -       -       -       -       -       -  10  00 

Half  Course,  5  00 

Ensemble  Class,     -       -       -       -       -       -       -       -       -  5  00 

Physical  Culture  Class,     -       -       -       -       -       -       -       -  5  00 

Sight-reading  Class,       -  -       -  3  00 

PIANO  PRACTICE. 

Each  hour  of  daily  practice  per  term,  $2  50 

ORGAN  PRACTICE. 

Each  hour  of  daily  practice,  including  blowing,  per  term,  -  $10  00 
Pedal  piano,        -    5  00 

Note.— A  discount  of  twenty-five  per  cent  is  allowed  to  the  immediate  members 
of  a  minister's  family  for  private  lessons.  It  is  not  allowed  for  class  instruction  or 
practice. 


26 


NORTHWESTERN  UNIVERSITY. 


Tuition  is  payable  strictly  in  advance  at  the  University 
office,  518  Davis  Street.  Checks  may  be  drawn  payable  to 
Dr.  Robert  D.  Slheppard,  Treasurer  and  Business  Agent  of 
the  University. 

Lessons  falling  upon  legal  holidays  or  missed  through 
fault  of  student  are  only  made  up  at  the  convenience  of 
teacher.  No  deductions  will  be  made  to  pupils  for  absence 
from  lessons.  In  cases  of  protracted  illness,  when  due 
notice  is  given,  the  lessons  missed  will  be  transferred  to  a 
subsequent  term,  or  the  loss  divided  with  the  student. 

PREPARATORY  DEPARTMENT. 

A  Preparatory  Department  is  maintained  by  the  school 
where  excellent  instruction  may  be  obtained  in  piano,  organ, 
voice,  or  theory  from  capable  graduates.  The  terms  coincide 
with  those  of  the  regular  school,  being  nine  weeks  in  length. 
Tuition  rates  are  as  follows. 

Two  half-hour     One  half-hour 
lessons  per  week,  lesson  per  week. 

From  graduates  of  Diploma  Course,       -       $15  00  $8  00 

From  graduates  of  Certificate  Course,  -       -    12  00  6  50 

BOARD  IN  EVANSTON. 

Board — In  clubs,  $2.00  to  $3.00  per  week.  Room  rent 
in  town,  75  cents  to  $1.50  per  week  for  each  occupant.  Board 
with  room  in  families,  $4.00  to  ^7.00. 

The  choice  of  rooms  and  boarding  places  is  subject  to  the 
approval  of  the  Dean,  which  should  be  obtained  before  con- 
tracts are  made. 

Woman's  Hall,  the  official  home  of  the  University  for 
women,  is  situated  immediately  to  the  south  of  Music  Hall. 
For  the  purpose  of  giving  it  the  safeguards  of  a  well-ordered 
home,  and  of  bringing  those  residing  in  it  as  far  as  possible 
under  family  influence,  the  authorities  of  the  University  have 
committed  the  immediate  oversight  of  it  to  a  Dean  of  Women, 
who  lives  at  the  Hall,  associates  with  the  residents,  aud  acts 
toward  them  at  all  times  as  a  friend  and  adviser.    It  is 
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intended  that  the  Dean  shall  always  be  a  woman  of  high 
character  and  attainments,  who  can  give  suggestions  to  the 
young  women  as  to  their  general  culture,  advise  them  in 
social  matters,  and  give  them,  in  special  cases,  such  counsel 
as  circumstances  may  require. 

For  young  women  who  do  not  wish  to  incur  the  expense 
incident  to  living  at  Woman's  Hall,  provision  is  made  at  what 
is  known  as  the  College  Cottage.  This  is  in  charge  of  an 
association  of  ladies,  incorporated  as  The  Women's  Educa- 
tional Aid  association,  whose  duty  is  to  canvass  the  claims  of 
all  applicants  for  admission,  and  to  have  a  friendly  supervision 
over  them  while  members  of  the  Cottage  family.  The  ordi- 
nary work  of  the  Cottage  is  done  by  the  young  w^omen  under 
the  direction  of  a  competent  Matron.  In  this  way  the 
expenses  of  living  are  materially  reduced. 

All  women  students,  wherever  they  reside,  are  expected  to 
conform  to  the  general  regulations  prescribed  for  the  conduct 
of  those  living  at  Woman's  Hall. 

Note. — For  further  information  respecting  Woman's  Hall,  let- 
ters of  inquiry  should  be  addressed  to  Dean  of  Women,  Woman's 
Hall,  Evanston,  III.;  and  for  information  respecting  the  College 
Cottage,  letters  should  be  addressed  to  Mrs.  J.  A.  Pearsons,  Presi- 
dent of  the  Woman's  Educational  Aid  Association,  Evanston,  111. 

Students  living  in  Woman's  Hall  pay  according  to  the 
desirability  of  the  room,  from  $108.00  to  S99.00  each  semes- 
ter or  half  year.  Students  in  College  Cottage  pay  for  room 
and  board  $50.00  each  semester,  payment  to  be  made  in 
quarterly  installments  at  the  beginning  and  at  the  middle  of 
each  semester.  The  figures  given  for  Woman's  Hall  and  the 
College  Cottage  include  a  furnished  room,  light,  fuel,  and  the 
washing  of  twelve  plain  pieces.  The  occupants  of  the  rooms 
furnish  their  own  bedclothing,  pillows,  and  towels.  They  pay 
their  room  and  board  bills  one-half  in  advance  and  the  other 
half  at  the  middle  of  the  semester.  No  deduction  is  made  for 
absence  in  any  part  of  the  term,  except  in  cases  of  protracted 
illness.  The  University  does  not  undertake  to  provide  dormi- 
tories for  the  young  men,  but  they  obtain  board  and  lodging 


28 


NORTHWESTERN  UNIVERSITY. 


in  private  families  at  reasonable  rates.  Clubs  are  also  formed 
in  which  the  cost  of  board  is  reduced  to  a  minimum. 

It  is  usually  necessary  to  make  application  for  admission 
to  the  College  Cottage  some  months  in  advance,  as  accom- 
modations there  are  in  great  demand. 

A  list  of  boarding-places  is  kept  at  the  office  of  the  School, 
and  every  assistance  is  rendered  to  locate  students  in  satisfac- 
tory quarters. 

RULES  AND  GENERAL  INFORMATION. 

Students  are  required  to  register  in  the  office  of  the  School 
of  Music  at  the  begining  of  each  term,  before  taking  lessons. 

Students  may  enter  at  any  time  for  the  unexpired  portion 
of  a  term,  otherwise  registration  can  only  be  made  for  a  full 
term. 

Students  are  expected  to  conform  to  the  rules  of  the 
School  and  of  the  University.  Young  women  students  are 
expected  to  conform  to  the  regulations  of  Woman's  Hall, 
whether  they  reside  there  or  elsewhere. 

Students  are  expected  to  attend  public  worship  on  Sunday 
in  such  church  as  they  may  prefer. 

Students  completing  at  least  one  year's  work  satisfactorily 
in  the  Theoretical  or  Practical  School  are  entitled  to  a  state- 
ment indicating  the  fact. 

Students  can  not  appear  in  public  performances  without 
consent  of  the  Dean. 

Students  cannot  continue  in  the  theoretical  courses  without 
passing  the  term  examinations. 

A  student's  work  may  be  discontinued  at  any  time  by 
reason  of  unsatisfactory  work,  bad  conduct,  or  unpaid  bills. 

Unless  specially  excused,  students  are  required  to  attend 
such  classes  as  they  may  be  assigned  to  by  the  Dean. 

Attendance  at  solo  classes,  lectures,  recitals,  and  concerts  is 
considered  part  of  the  school  duties. 

Music  students  taking  no  other  work  are  required  to 
practice  four  hours  per  day,  and  devote  from  one  to  two  hours 
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daily  to  their  theoretical  studies.  When  other  work  is  taken, 
the.  requirements  will  be  reduced  proportionately. 

No  refund  will  be  made  for  vacated  practice  hours,  unless 
such  hours  can  be  disposed  of. 

A  single  study  in  the  College  of  Liberal  Arts  costs  $36.00 
per  annum.  More  than  one  study  costs  the  full  tuition  of 
$69.00  per  annum. 

A  single  study  in  the  Academy  costs  $25.50  per  annum. 
More  than  one  study  costs  the  full  tuition  of  $48.00  per 
annum. 

Students  are  advised  to  report  at  the  office  of  the  School  of 
Music  a  day  or  two  before  the  beginning  of  the  term^  as  more 
favorable  lesson  and  practice  hours  can  then  be  secured. 


LIST  OF  STUDENTS. 

IN  REGULAR  COURSES. 


Anderson,  Jennie  Matilda, 

Evanston, 

Andrews,  Daisy  Ida, 

Sahnon  City^  Idaho. 

Bailey,  Mabel, 

Chanute^  Kas. 

Barry,  Curtis  Abell, 

Chicago, 

Bemis,  Emily, 

Cawker  City^  Kas. 

Boorman,  Genevieve  Marie, 

Evanston, 

Botkin,  Maud  Devereaux, 

Virden. 

Boyer,  Rachel  Orelia, 

Tork,  Neb. 

Bredin,  Elias  Arnold, 

Evanston. 

Bunnell,  Mrs.  Belle, 

Eva  71  st  on. 

Bunnell,  Marc, 

Evanston. 

Burnside,  Mrs.  C.  V., 

Evanston. 

Childs,  Florence  Leah, 

Evanston. 

Cissna,  Georgia, 

Kansas  City,  Mo, 

Coleman,  Edith, 

Crowley,  Elenor  Cecilia, 

Chicago. 

Davis,  Lizzie, 

Salt  Lake  City,  Utah. 

Dodge,  Louis  Norton, 

Evanston. 

Dunn,  Mabel  Adella, 

Evanston. 

Ericson,  Grace  Olivia, 

Evanston. 

Eversz,  Edna  Louise, 

Evanston. 

Fahs,  Gertrude  E., 

Toliet, 

Fearis  John  S., 

Chicago. 

Fisk,  Ellen  Green, 

Evanston. 

Fleshiem,  Edna  Earle, 

Menominee,  Midi. 

Garver,  Alice, 

Decorah,  la. 

Gray,  Golda  May, 

DeKalb, 

Haake,  Charles  John, 

Chicago. 

Hall,  Mabel  Pauline, 

Sedgwick,  Kas. 

Hartshorn,  Leta, 

Evanston. 

Hastings,  Leila  May, 

Cairo. 

Hebbard,  Katherine, 

Evanston, 

Hewes,  Jeanette  Elizabeth, 

Rockivood  City,  la. 

Hoke,  Marion, 

Huron,  S.  D. 

Holbrook,  Carrie  Cole, 

Evanston. 
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Holcomb,  Helen, 

Evanstofi, 

Hoover,  Jennie  Grace, 

Stevli7ig. 

null,   vv  in  11  re u. 

EDClHStOtl , 

Humfreville,  Lilian, 

W  citevviLLey  IV  as. 

Jones,  Birdie, 

Chanutey  Kcis, 

Kindall,  Hortense, 

Onawciy  la. 

Knapp,  Nina  Shumway, 

Eva7istofi, 

Liverniore,  Melva, 

Evcifistoti. 

X^ULillctll,  iViyiLlC  iVlclUCl, 

1  Clil  \jrr  Uut-y  J.  U, 

Mahaffie,  Bertha  Agnes, 

i^cttSj  la. 

Manus,  Katie  Johanna, 

Evanston , 

Martin,  Bessie, 

South  Oiuaha^  Neh, 

M[errihes,  IVIarj^, 

J'Vt  ti  Tict  ka . 

IVIerrihes,  Sarah  Louise, 

Wt  tt  7i€t  ka. 

Meyer,  Orillia  Sarah, 

Evanston, 

lVri]<=><:  Wl\r\\fr(^{^ 
JLYXllCOj  vvmiiicci. 

1    /I'l'IZ/T/l'*?  //T 
U  /  'y  lA'U  ft' y  A  IC, 

iviiiici,  ^iLcL  j-^oroLiiy, 

E'Va  71  sto7t , 

ivionK,  xxiicc  iViaUCl, 

Chicag'O, 

Monroe,  Inio  Allaleen, 

Blai7'y  Neb, 

^Tr^ff  Vi     ir     Vl  licit* 
l>L>ILllcy,  OUblC, 

DtiJ)U(j^ti6 y  la. 

Ott,  Aureola  Marie, 

Chicago. 

Owen,  Edna  Mary, 

Eva7isto7i, 

X  ciiuicLDii,  xvxtiry  j-zUliioc, 

MLiUllfliiLUH, 

Phelps,  Lispeth, 

Povt  HuvoTiy  Mtch. 

Phillips,  Anna  Viola, 

Rhodes y  la. 

Jl  oner,  ivirs.  xv..  r>.. 

Eva7isto7i, 

jrratL,  iviary  i  orter. 

Chicago, 

jrrice,  oieiia. 

Evafisto7i , 

Ross,  Isabella, 

Evatistofi, 

ivuDy,  iviiiarea, 

Ma7iillay  la. 

Sayre,  Jessie  Oril, 

Ce7itewill€ y  S ,  D. 

Seymour,  Ethel, 

Chicago, 

Spencer,  Stanhope  Reid, 

Eva7isto7i, 

Stevens,  Irene  Bertha, 

Eva7iston. 

XUllCibOll,  lYlctl  Lllct  xxIIICllcl, 

iyiau€Ly  lYiiini, 

V  augnn,  iviaiie  ii<iia. 

Deadivood^  S,  D. 

Vose,  Mary  Richardson, 

EvaTtstofi, 

Waterous,  Earle, 

Eva7istoti, 

^Vathall,  A.lfred  George, 

Webster,  Henry  Kitchell, 

Eva7isto7i. 

Whitlock,  Laura  Case, 

Eva7iston, 

Wood,  Jennie, 

EvaTiston, 

Zeuch,  William  Edward, 

Chicago. 

SPECIAL  STUDENTS. 


Allen,  Clyffe, 

Evanston, 

Andrews,  Bernice, 

Evanston. 

Arden,  Blanche, 

Evanston, 

Atwell,  Ruth, 

Evanston. 

Auten,  Mildred  Garvin, 

Evmiston, 

Bagne,  Oscar  J., 

Chicago, 

Baird,  Ruth, 

Evanston^ 

Ball,  Nellie. 

Mohne, 

Bailer,  Ruth, 

Evanston. 

Barnard,  Esther, 

Evanston. 

Benedict,  Anna  Lucinda, 

Waukegan. 

Bennett,  Margaret  Grace, 

Moline. 

Bennett,  Ralph  E., 

OfnrOy  Wis, 

Bigelow,  Gertrude  Natalie, 

Evansto7t. 

Bishop,  Mildred  Whiting, 

Evanston, 

Blair,  William  Walter, 

Boscohel^  Wis. 

Bohman,  Agda, 

Chicago, 

Boone,  Guthrie, 

Chrisman, 

Bowman,  Jennie, 

Sterling. 

Bojd,  Beatrice  Burleigh, 

Evanston, 

Bragdon,  Sarah  Frances, 

Evanston, 

Brooks,  Roxanna, 

Evanston. 

Brown,  Henry  Sewall, 

Evanston. 

Biicker  Henry, 

Clearmonty  Mo. 

Bunnell,  Esther, 

Evanston. 

Burke,  Ralph  Haney, 

Chicago. 

Burnett,  Elizabeth, 

Evanston. 

Burnham,,  Margaret, 

Evanston, 

Cable,  Arthur, 

Evanston. 

Childs,  Mildred  Millet, 

Evanston. 

Clendenin,  Elizabeth  Frances, 

Chicago. 

Clover,  Katharine, 

Evanston, 

Clutterbuck,  James  Greenby, 

Watford^  Ont.^  Can. 

Coakley,  Henrietta, 

Chicago. 

Coble,  Reginald  Heber, 

Evanston. 

Cocayne,  Alonzo  Vincent  Jr., 

MediapoliSy  la. 

Crew,  Alice, 

Evanston. 

32 


SCHOOL  OF  MUSIC. 


33 


Davis,  Alice, 

Lcikestde. 

Dean,  William, 

Evciustofi, 

DeBra,  Blanche  Catharine, 

Evci7tst  OJt . 

Deering',  Barbara,  ^ 

Et'Vci  iistotit 

Deering,  IVIarion, 

Evciiistofi. 

Dithmer,  Elizabeth, 

Evcifistou, 

Dithmer,  Regina, 

EvcinstoTi , 

Doland,  IVEae  Louise, 

Clitcctgo, 

J-/LHJlCy,  XVXlIlctlli, 

1  >  (Jll  il'Ot'U  fl' , 

Dunlap,  IVIrs.  Harriet, 

EvcLffstofi, 

Dwight,  Charles  Fox, 

Evuitston, 

Dyrenforth,  Ruth, 

EtJCI  It  sto  11 . 

XliilloLClll,  lUOClJll, 

English,  Lela, 

Evcinstoft. 

Ericson,  Chester, 

Euciiistofi, 

P^vl  r^n  ofVi  PT    TT'rfi'nl;'  T  iifVi«=»r 

Falloon,  Laura  Ellen, 

i  tirXlO  vV  \JI  LXl,  lYiclI  y, 

O  r  c oCf,  1  CC, 

Fellows,  Alma, 

Eudiistoii , 

Fernandez,  Leola, 

dltCd^O, 

TTz-kforjin    RoHprf  T?ii5c:p»11 

J-L/  Ullfl'Jl'Ull't 

r  rey,  i^ugene. 

JL>  r (JUK  UlLCt! , 

TV  til n  sttc 

Garberson,  IVIargenia, 

Ri  cli  vjoody  O . 

Gates,  Pearly^j 

EdCI  11  sto  11 , 

Gohlp  ^hbv 

VJ*JCUCX,  \_/«.X  uxxxxc. 

1   him  (T/i 

vjidvco,  xxcxxc:  LTXCiyXXCW, 

Ef^VCl  ft  S  to  71 

Greene,  JVIarion  Fairbrother, 

Edq.  n  sto  ft . 

Guest,  Rida, 

Tvayvtllc  y  Ici, 

Hall,  Irene, 

S cct^ivick y  Kcis. 

Weill  Tr»Vir> 

Hot  Sj^Ttng^Sy  S .  Dtth, 

Hammitt,  Leon  Lewis, 

Toledo y  Ici, 

Handke,  Louise, 

EvGiistoit, 

Harbaugh,  Roselle, 

foiiei. 

Hatch,  Elizabeth  Cecelia, 

Ex)(itistoii . 

Hawkes,  IVIildred, 

jA  ttvood. 

Herring,  Edward  Joseph, 

Doiviiev^ s  Gvov€, 

Hoag,  Erma, 

J-U  utt  ivoifi/ 11/  * 

Hobart,  Louise, 

Evaiistoii. 

Holmes,  Frances  Imogen, 

Evanston. 

Holmes,  Paul, 

Evanston, 

Hoyle,  Elizabeth, 

Chicago, 

Hubbart,  Delia, 

Monttcello, 
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Hubba,rt,  Oliver  Shermtin, 

M^ofiticcllo, 

Hurford,  Blanche, 

Glencoe . 

Hussej^j  Fred  Jeroniej 

EiX)Cl7lstO'H, 

IngliSj  Ruth  Victoria,, 

EttJClflStOTl , 

Irwin,  David  Duryea, 

EvcLiiston. 

Isbester,  Ethel  A.nastacia, 

J^DClflstOll . 

Jackson,  Joseph  Ellis, 

JBTttticJiBstcv  y  I  (I, 

Jamieson,  Percy, 

J  CIlK-lIlb,    VV  lilictlll   J-'. J 

T/^Vincf/^n     A  lf»'vciyiH/=»r' 
ILJllHoLlJH,  jCXlCXtlllLld  J 

AT  f  }n Q^/iii 
.Uy  (Jll  It' J  CU/I  , 

Kanitz,  Paula, 

Chicago. 

Tc  1  rl  H  f>  T*    TT 1 r*    Tt  r* 
JV1UU.C1,  X  HJlCilCC, 

JLLr  ULvHjLU  11' , 

ivime,  jjerLnd, 

Dcloiig ^  Itid, 

Knaak,  Ida, 

Dccvp'dd , 

ivnaggs,  ivi.  1^., 

Evaiistoti , 

Knight,  Augustus, 

Evciftstojt. 

ICnox,  Clarence  Bunyan, 

J2/  uClfl'Ol'Uft', 

Kriete,  Cecilia  Louise, 

Chtccigo. 

Jij  r  UUi\'iy  11'^  jivx  l'L'/i'» 

Larsen,  Edith  Calistae, 

Gveeii  Bciy^  JVts. 

Lemay,  A.da, 

jL  V  C-  L\i l-U II', 

JL/ittie,  IL/Uitn, 

EvCLHStoll, 

Locy,  Francis, 

Loomis,  Chester  IMiller, 

ClcLTB  City y  l^tcli. 

L/udwig,  Theodore, 

Lutkin,  Harris  Carman, 

EvcijtstoH . 

Lyle,  Gertrude, 

Lyon,  Henry  Alfred, 

KciluiiiOy  M^tcli. 

IMacdonald,  Edna, 

TTD/yyi  nil 

JJj  ULt  llrjLU  11'  » 

Markj  Ellen  Humphreys, 

]\^usccitiTie^  Id, 

Marsh,  Donald  Egbert, 

Exjcifistoit, 

Marshall,  Julia, 

Evcinstoit. 

Marshall,  Mary, 

EvaiistoH. 

Mattison,  Hugh  Haven, 

EV(l7tst07t, 

McCluskey,  Frank, 

EV(l7lSt07t. 

McFadden,  John  Roscoe, 

Mercer,  Grace  Darling, 

Eci  Motile » 

Merrill,  Ada  Elizabeth, 

Evcifistoti, 

Miller,  Donald  Crandon, 

Evcmston , 

Minium,  Ruth, 

Evaiiston. 

Mockford,  Susan  Frances, 

Evanston. 

Norfleet,  Mrs.  Lulu  Belle, 

Lebanon^  Mo, 

Olp,  Ernest  Everett, 

Evanston, 

Orchard,  Elsie  Helen, 

Evanston, 
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Orr,  Arthur  Jr., 

EvCl7lStOH. 

Orr,  George, 

OverbSrgh,  Louise, 

JE'VCl7lSt07t , 

Owen,  Arthur  Cleveland, 

Moheua. 

Owens,  Mrs.  J.  O., 

Evaiiston. 

Park,  Maud, 

Evanstoft. 

Parsons,  Harry  Robert, 

Chicago, 

Patten,  Kmnna, 

Evanstoii . 

Patten,  Helen, 

Evcinstofi, 

Peacock,  Helen  Margaret, 

Mowts. 

X  CctloUll,  lYlLlllCl, 

1  y  UH /tcil^U ft' » 

Peckhain,  Maud, 

1  oieaOy  \j. 

Peterson,  Peter  Martin, 

Evciustoti. 

Petrie,  John, 

Evanston, 

Pigott,  Roberta, 

Chtccigo. 

jrUiLCI,  J->crLIlcl, 

^E'VG,7tSt07t , 

Price,  Freeman  Barnborough, 

Evci7tst07l . 

Prickett,  Marietta, 

Evci7tSt07t. 

Prindle,  Richard  Hedenberg, 

EvCl7lSt07l. 

Quinn,  M^aytie, 

xvayneia,  ivirs.  laa  j., 

Evci7tst07t. 

Redlich,  M^arion, 

Evci7ist07l. 

Reed,  Robert  Henry, 

T'Wi7i  B7'tdges^  Mo7it, 

iveia,  iviary  iviiicneii. 

Evci7tst07t, 

Ridlon,  Hester, 

Eva,  71  sto7i. 

Ridlon,  IVIargaret, 

E'va7isto7i . 

Rockwood,  Alfred, 

Eva7isto7i, 

1< H  or  P>  1*  c    Ttoep'f'^ci  T^QtiL'e 
XVOUgClo,  XvUoCLLct  aJdliJtVo, 

JZfTJUTljLU  fl' , 

rVtJoCllo  LClll,  1  Ictllllctil, 

I  y  Ull/l'OC'U/l', 

U         111  till  ,  XTjLClloOcX, 

Gilcady  l7id. 

iScales,  Elizabeth, 

Chicago. 

Scales,  Katherine, 

Chicago, 

Schwingel,  Theresia, 

Chicago, 

Seegers,  Cora  Luella^ 

Chicago. 

Shaffer  Parvl 

E'va7isto7i , 

Shaffer  Kent 

OllMlXV^l,  Xv.dlL. 

Elt'va7isto7t, 

Shaw,  Stanley, 

Eva7isto7t, 

onepara,  wiiiiam  vjaeii. 

Eva7isto7i. 

Sheppley,  Edward  Henry, 

iibiKj^iic ^  la. 

Shumway,  John, 

Eva7isto7i, 

Silverthorne,  Caroline  Sarah, 

WausaUy  Wis. 

Simpson,  Florence, 

Eva7iston, 

Simpson,  Margaret  Dale, 

Eva7isto7i. 
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Smith,  Ruhamah  Georgette, 

Evanston. 

Smith,  Walter  Henry, 

PoncUy  Neb, 

Snyder,  Lilian  Irene, 

Moiveaqua. 

Somerville,  Esther, 

Evanston, 

Somerville,  John, 

Evanston, 

Sprague,  Abbie, 

Sheffield. 

Stewart,  Lucy, 

Evanston, 

Stiger,  Edith  May, 

Toledo^  la. 

Stotler,  Cora  Mabel, 

Evanston. 

Straight,  Ruth, 

Evanston. 

Tallmadge,  Abby, 

Evanston, 

Thibodeau,  Asa  D., 

Li7icolny  Me. 

Thomas,  Eben  A., 

Kendrichy  Id. 

Todd,  Jessie  Grace, 

Butler. 

Tompkins,  Mary  Elizabeth, 

Winnetka. 

Trimble,  Eliza, 

Evanston, 

Vance,  Marie, 

Evanston, 

Vance,  Mrs.  Wm.  L., 

Evanston, 

Vardewerker,  Willa  Dorothy, 

Chicago. 

Van  Gorder,  Louise, 

Ke7iilworth. 

Vocke,  Stella, 

]Va^oleo7ty  O. 

Wagner,  Hiram, 

Leaf  River, 

Walker,  Frances  Marie, 

Milledgeville . 

Wall,  Lillian  May, 

Staunton. 

Wallingford,  Mary, 

Evanston, 

Warde,  Esther, 

Evanston, 

Webster,  Josephine, 

Evanston, 

Wells,  Charles  E., 

Denver, 

Wells,  Mrs.  Charles  E., 

Denver. 

White,  Lillian  Content, 

Lincoln y  Neb. 

White,  Marie  Frances, 

Evanston. 

Wickersham,  Elmere  Randolph, 

Chicago. 

Wigner,  Aera  Eva, 

Marion,  Ind, 

Williams,  George  Mersereau, 

Chicago, 

Williams,  Hazel  Mildred, 

Mar  ion ,  I^id, 

Wilson,  Gladys  Viola, 

Evanston, 

Wilson,  Myra, 

Evanston, 

Wire,  Melville  i ., 

Albany,  Ore, 

Wisher,  Alice, 

EVanston. 

Woodbridge,  Helen, 

Evanston, 

Woodward,  Marion  Culver, 

Brooklyn,  Mich. 

Woodward,  Stanley  Rice, 

Brooklyn,  Mich. 

APPENDIX. 


The  following  is  a  list  of  Chamber  Music  given  during 
the  past  six  years  by  the  University  String  Quartette, 
assisted  by  various  members  of  the  Faculty. 

Bach,  Concerto  for  two  Violins, 
Bargiel,  String  Quartette  No.  3,  Op.  15. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  6,  No.  i. 

(i  «t  a  a  a  J^^^ 

Beethoven,  String  Quartette,  Op.  15,  No.  i. 

18,  No.  6. 
59,  No.  I. 
"    18,  No.  2. 
18,  No.  4. 

95. 
"  74. 

Trio  9,  No.  3. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  97. 
Serenade  for  Flute,  Violin,  and  Viola,  Op.  25. 
Septette  for  Clarionet,  Bassoon,  Horn,  and  Strings,  Op.  20. 
(Four  movements.    The  wind  instruments  supplied  upon  the  organ. 
Concerto  for  Violin,  Op.  61. 

(First  movement  with  Leonard  Cadenza.) 
Sonata  for  Piano  and  Violin,  Op.  47. 
Borodine,  Serenade  Espagnole  for  Strings. 

Brahms,  Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  67. 

Sextette  for  Strings,  Op.  18. 
Chopin,  Polonaise  for  'Cello  and  Piano,  Op.  3. 
Dvorak,  String  Quartette,  Op.  51. 

Quintette  for  Piano,  two  Violins,  Viola,  'Cello,  Op.  81. 

Bagatelles  for  two  Violins,  'Cello,  and  Organ,  Op.  47. 

String  Quartette,  Op.  96. 
Gade,  Trio  for  Piano,  Violin,  and  'Cello,  Op.  42. 
GODARD,  Trio  for  Piano,  Violin,  and  'Cello,  Op.  72. 
GoLDMARK,  Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  30. 
Golterman,  Concertstueck  for  'Cello,  Op.  65. 
Grieg,  Sonata  for  Piano  and  Violin,  Op.  45. 

Sonata  for  Piano  and  Violin,  Op.  13. 

String  Quartette,  G  minor. 
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Hubbard  W.  Harris,  Sonata  for  'Cello  and  Piano. 

(Second  and  third  movements.) 
Haydn,  String  Quartette,  Op.  77,  No.  i. 

Variations  from  Kaiser  Quartette. 
Hoffmann,  Sonata  for  Violin  and  Piano,  Op.  67. 
Harold  E.  Knapp,  String  Quartette  in  C  major. 
LiADOW,  Scherzo  for  Strings. 

P.  C.  LuTKiN,  Trio  for  Piano,  Violin,  and  'Cello,  Op.  i. 

(Second  movement.) 

Andante  for  Violin  and  Orchestra,  Op.  6. 

(Orchestral  part  arranged  for  strings  and  organ.) 
Mendelssohn,  String  Quartette,  No.  i,  Op.  12. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  66. 

Sonata  for  'Cello  and  Piano,  Op.  45,  No.  i. 
Mozart,  Quintette  for  Clarionette  and  Strings. 

String  Quartette,  No.  14. 
Arne  Oldberg,  String  Quartette,  C  minor. 
Rubinstein,  Sonata  for  'Cello  and  Piano,  Op.  18. 

(First  movement.) 

Sonata  for  Violin  and  Piano,  Op.  13. 

(First  movement.) 

String  Quartette,  Op.  17,  No.  3. 
Charles  Schubert,  Andante  and  Caprice  for  'Cello. 
Schubert,  String  Quartette,  Op.  29.    (Two  movements.) 

String  Quartette,  D  minor.    (Two  movements.) 

String  Quintette. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  99. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  100. 

(Two  movements.) 

Quintette  for  Piano,  Violin,  Viola,  'Cello,  and  Bass,  Op.  114. 
Schumann,  String  Quartette,  Op.  41,  No.  2. 

Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  44. 

Quartette  for  Piano,  Violin,  Viola,  and  'Cello,  Op.  45. 
Saint  Saens,  Quintette  for  Piano  and  Strings,  Op.  14. 
TscHAiKOWSKY,  String  Quartette,  Op.  11. 
Weber,  Concerto  for  Clarionet,  Op.  75. 

(Orchestral  part  arranged  for  Organ  and  Strings.) 
Weber,  Josef  Miroslav,  String  Quartette  in  B  minor. 


A  FEW  PROGRAMMES  FROM  THE  PAST 
SEASON. 


FACULTY  CONCERTS. 
Thursday  Evening,  Oct.  12,  1899. 


Sonata  for  Piano  and  Violin,  Op.  47  Beethoven 

(Dedicated  to  R.  Kreuzer.) 
Mrs.  Geo.  A.  Coe  and  Mr.  Harold  E.  Knapp. 

Songs,  Serenade  Gilchrist 

"I  Love  Thee"  Grieg 

Mr.  William  H.  Knapp. 

Suite  for  Piano,  No.  2  Oldberg 

Mr.  Arne  Oldberg. 

Violin,  Air  Varie  Vieuxtemps 

Mr.  Harold  E.  Knapp. 

Duett  "O,  That  We  Two  Were  Maying"  Henschel 

Mr.  and  Mrs.  William  H.  Knapp. 

Piano,  "Spinnerlied,"  from  the  Flying  Dutchman  Wagner- Liszt 

Mr.  Oldberg. 


CHAMBER  MUSIC  RECITAL. 
Saturday  Evening,  Nov.  ii,  1899. 
University  String  Quartette. 
Harold  E.  Knapp,  ist  Violin.  Walter  G.  Logan,  2d  Violin. 

Alfred  G.  Wathall,  Viola.  Day  Williams,  'Cello. 


String  Quartette  in  F  Major  W,  A.  Mozart 

'Cello  Concerto  .  Lintner 

Serenade. 

Tarantella. 

Mr.  Day  Williams. 
String  Quartette,  Op.  17,  No.  3  Rttbi^tstein 

RECITAL. 

By  Mr.  Arne  Oldberg,  Pianist,  and  Mr.  Walter  G.  Logan,  Violinist. 
Friday  Evening,  March  23,  1900. 

Sonata  for  Piano  and  Violin,  Op.  13  Grieg 

Sonata  for  Piano,  Op.  27,  "Moonlight"  Beethoven 
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Violin,  The  Swan  ^  Saint^Saens 

Melodic  „  Tschaikowsky 

Hungarian  Rhapsody  Hatiser 

Piano,  Prelude  and  Fugue,  A  Minor  Oldberg 

Ballade,  A  Flat  Major,  ) 

Nocturne,  D  Flat  Major,  I   Chopin 

Etude,  C  Sharp  Minor,  i 

Concerto  for  Violin,  E  Minor  Mendelssohn 

Andante. 

Allegro  Molto  Vivace. 


CHAMBER  MUSIC  RECITAL. 
University  String  Quartette,  assisted  by  Mr.  Arne  Oldberg,  Pianist. 
Tuesday  Evening,  May  i,  1900. 

Quartette  for  Strings,  C  Minor  Arne  Oldberg 

I.    Allegro  Moderato  Assai. 
II.  Andante. 

III.    Menuetto — Vivace. 

IV.    Adagio — Moderato  ma  con  Spirito. 

Quintette  for  Piano  and  Strings,  Op.  44  Schumann 

I.    Allegro  Brilliante. 

II.    In  Modo  d'una  Marcia. 
III.  Scherzo. 

IV.    Molto  Vivace. 

PIANO  RECITAL. 
By  Mrs.  George  A.  Coe,  assisted  by  Mr.  William  F.  Hypes,  Tenor. 


Sea  Pieces,  Op.  55   MacDozvell 

Songs,  a)  Sings  the  Nightingale  to  the  Rose,  \ 

b)  Thou  Art  so  like  a  Flower,  (   Chadwick 

c)  Dear  Love,  when  in  Thine  Arms,  I 

d)  Were  I  a  Prince  Egyptian,  J 

Tone  Poems  (After  Omar  Khayyam),  Op.  41  Arthur  Foote 

Songs,  a)  Thou  Art  Not  Near  Me  Colyn 

b)  The  Nightingale  Has- a  Lyre  of  Gold  Foote 

c)  My  Lassie  Mrs,  H.  H,  A,  Beach 

d)  **Bianca"  Mattel 

Hungarian  Fantasie  Liszt 


Orchestral  accompaniment  by  University  String  Quartette  and  Organ. 
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STUDENTS'  RECITALS. 
SIXTH  RECITAL. 
Thursday  Evening,  Feb.  8,  1900. 

Piano,  Andante  and  Allegro  Clara  Schumann 

Miss  Grace  Ericson. 

Piano,  Nocturne,  F  Minor  Chopin 

Miss  Winifred  Hull. 
Vocal,  Were  I  a  Gardener,  ) 

Madrigal,  f  Chaminade 

Mrs.  Charles  E.  Wells. 
Piano,  Entering  the  Forest,  ] 

The  Inn,  I  Schumaitn 

Bird  as  Prophet.  j 

Miss  Edna  Fleshiem. 

Violin,  Concerto  in  E.  Minor  Mendelssohn 

I.    Allegro  Molto  Appassionata. 
II.  Andante. 

III.    Allegro  Molto  Vivace. 
Mr.  Earle  Waterous. 

Piano,  Kamenoi  Ostrow  Rubinstein 

Miss  Mabel  Dunn. 

Vocal,  Heart's  Springtide  Von  Wickede 

Miss  Irene  Snyder. 

Piano,  Czardas  ^  MacDowell 

Miss  Carrie  Holbrook. 

Organ,  Grand  Chorus,  in  E  flat  Guilmant 

Mr.  William  E.  Zeuch. 

TWENTY-THIRD  RECITAL. 

Miss  Irene  Stevens,  Pianist, 
Assisted  by 
Mr.  Richard  E.  Yarndley,  'Cellist. 
Tuesday  Evening,  May  29,  1900. 

Italian  Concerto  Bach 

Miss  Stevens. 

Symphony  Suite,  D  Major  Bach 

Mr.  Yarndley. 

Caprice,  No.  2  Paginini- Schumann 

Nocturne,  Op.  10,  No.  i,  )  ^   .  . 

^  \  1  schaikowsky 

Scherzo,  Op.  2,  ) 

Miss  Stevens. 
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a)  Obligate,  from  Les  Erinny.es  Massenet 

b)  Guitarre  Moskowsky 

Mr.  Yarndley. 
Danse  Pastorale,  Op.  37,  )  . 

Scarf  Dance,  I   Chammade 

Calirrhoe,  \ 

Ruskaja  I  Trepak  Rubinstein 

Miss  Stevens. 


TWENTIETH  RECITAL. 

Miss  Edna  Fleshiem,  Pianist, 

Assisted  by 
Miss  Alta  Miller,  Soprano. 
Monday  Evening,  May  21,  1900. 

Sonata,  Op.  31,  No.  2,  D  Minor  Beethoven 

Miss  Fleshiem. 

Hark,  Hark,  the  Lark  Schubert 

Faithful  Love  Brahms 

Rosamonde  Chaminade 

Das  Wandern   Schubert 

Miss  Miller. 

Faschingsschwank  aus  Wien--  Schumann 

(Viennese  Carnival.) 

I.  Allegro. 

II.  Romanza. 

III.  Scherzino. 

Miss  Fleshiem. 

"My  Heart  at  Thy  Sweet  Voice,"  Samson  and  Delilah  St.  Saens 

Miss  Miller. 

Concert  Etude,  ** Autumn"  Chaminade 

Berceuse  Chopin 

Miss  Fleshiem. 

Polly  Willis  Arne 

**The  Year's  at  The  Spring"  Beach 

The  Rosary  N'evin 

The  Spring  Has  Come  White 

Miss  Miller. 


TWENTY-FIFTH  RECITAL. 
By  the  Graduating  Class  in  the  Certificate  and  Diploma  Courses. 
Tuesday  Evening,  June  5,  1900. 

Concerto  for  Piano,  G  minor  Mendelssohn 

Andante. 

Presto — Molto  Allegro  e  Vivace. 

Miss  Carrie  Holerook. 
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Aria,  '*  With  Verdure  Clad  " — from  The  Creation  Haydn 

Miss  Irene  Snyder. 
Concerto  for  Piano,  C  minor  Beethoven 


First  Movement,  Allegro  con  Brio,  with  Reinecke  Cadenza. 
Miss  Mabel  Dunn. 

Suite  for  Strings  Alfred  G.  Wathall 

(of  the  Graduating  Class) 

Prelude. 

Gavotte. 

Siciliano. 

Gigue. 

Fughetta. 
University  String  Quartette. 


Concerto  for  Piano,  E  minor  Chopin 

Romanza,  Larghetto. 

Miss  Irene  Stevens. 

Aria,     Is  not  His  Word  like  a  Fire,"  from  Elijah  Mendelssohn 

Mr.  Bruno  Hess. 

Capriccio  Brillante,  B  minor  Mendelssohn 

Miss  Grace  Ericson. 


(Orchestral  parts  supplied  by  String  Quartette  and  Organ.) 


TWENTY-EIGHTH  STUDENTS'  RECITAL. 
With  Graduating  Exercises. 
Thursday  Evening,  June  7,  1900. 


Organ,  Fugue  in  G  minor,  ''The  Greater,"  Bach 

Mr.  William  E.  Zeuch. 

P|ano,  Prelude,  C  sharp  minor  Rachmaninoff 

Miss  Lillian  Humfreville. 

Piano,  "  On  the  Wings  of  Song,"  Mendelssohn- Liszt 

The  Nightingale  Liszt 

Miss  Grace  Ericson. 

Piano,  Rondo  Capriccioso  Mendelssohn 

Mr.  Charles  J.  Haake. 

Vocal,  The  Swallows  Cowen 

Miss  Ora  Boyer. 

Piano,  Czardas   MacDoTvell 

Miss  Carrie  Holbrook. 

Piano,  Nocturne,  F  sharp  major  Chopin 

Hexentanz  MacDowell 

Miss  Mabel  Dunn. 

Vocal,  Waltz  Song,  from  Romeo  and  Juliet  Gotinod 

Miss  Irene  Snyder. 
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Piano,  Ruskaja  I  Trepak  Rubinstein 

Miss  Irene  Stevens. 
Presentation  of  Diplomas  and  Certificates  by  the  Dean  of  the  School. 

Piano,  Scherzo,  B  flat  minor  Chopin 

Miss  Edna  Fleshiem. 


DIPLOMAS. 
Piano. 

Edna  Earle  Fleshiem,  Menominee,  Michigan. 
Irene  Bertha  Stevens,  Evanston,  Illinois. 

Theory. 

Alfred  George  Wathall,  Chicago,  Illinois. 

CERTIFICATES. 
Piano. 

Emily  Schorb  Bemis,  Cawker  City,  Kansas. 
Mabel  Adella  Dunn,  Evanston,  Illinois. 
Grace  Olivia  Ericson,  Evanston,  Illinois. 
Charles  John  Haake,  Chicago,  Illinois. 
Carrie  Cole  Holbrook,  Evanston,  Illinois. 
Lillian  Humfreville,  Waterville,  Kansas. 
Anna  Viola  Phillips,  Rhodes,  Iowa. 

Piano  and  Voice. 
Mabel  Pauline  Hall,  Sedgwick,  Kansas. 

Voice. 

Rachel  Orelia  Boyer,  York,  Nebraska. 
Organ. 

William  Edward  Zeuch,  Chicago,  Illinois. 
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NORTHWESTERN  UNIVERSITY 
MUSIC  HALL 

EVANSTON,  ILL. 


TERMS  AND  VACATIONS. 


The  scholastic  year  begins  and  ends  with  that  of  the  College  of 
Liberal  Arts,  but  it  is  divided  into  four  terms  of  nine  weeks  each 
instead  of  two  semesters. 


1901. 

September  24  and  25, 

September  26, 
November  27, 

December  2, 
December  21, 


1902. 
January  30, 
February  6, 

February  12, 
February  13, 
April  16, 
April  17, 
June  6, 

June  12, 

June  18, 

September  23  and  24, 
September  25, 


Tuesday  and  Wednesday,  Examination  for  Ad- 
mission to  Regular  Courses. 

Thursday,  First  Term  Begins. 

Wednesday  Evening,  First  Term  Ends. 
Thanksgiving  Recess. 

Monday,  Second  Term  Begins. 

Saturday,  Christmas  Recess,  to  Thursday 
Morning,  January  2,  1902. 

Thursday,  Day  of  Prayer  for  Colleges. 

Thursday,  to  February  12,  Wednesday,  Regu- 
lar Examinations. 

Wednesday  Evening,  Second  Term  Ends. 

Thursday,  Third  Term  Begins. 

Wednesday  Evening,  Third  Term  Ends. 

Thursday,  Fourth  Term  Begins. 

Friday,  to  June  12,  Thursday,  Regular  Exami- 
nations. 

Thursday,  Annual  Concert  and  Commence- 
ment Exercises. 

Wednesday  Evening,  Fourth  Term  Ends. 

Tuesday  and  Wednesday,  Examination  for 
Admission  to  Regular  Courses. 

Thursday,  First  Term  Begins. 
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CORPORATION. 


OFFICERS  OF  THE  BOARD. 

WILLIAM  DEERING, 
President, 

HON.  OLIVER  HARVEY  HORTON,  LL.D., 
Vice-President. 

HUMPHREYS  H.  C.  MILLER,  A.M., 
Second  Vice-President. 

FRANK  PHILIP  CRANDON,  A.M., 
Secretary. 

ROBERT  DICKINSON  SHEPPARD,  D.D., 
Treasurer  and  Business  Agent. 

UNIVERSITY  TRUSTEES. 


Edmund  Andrews,  M.D.,  LL.D. 
Joseph  F.  Berry,  D.D. 
Merritt  C.  Bragdon,  A.M. 
Henry  Sherman  Boutell,  A.M. 
Burns  Derbin  Caldwell. 
LoRiN  Cone  Collins,  A.M. 
Charles  B.  Congdon. 
Alfred  Edwin  Craig,  A.B.,  D.D. 
Frank  Philip  Crandon,  A.M. 
William  Deering. 
Nathan  Smith  Davis,  M.D.,  LL.D. 
Nathan  Smith  Davis,  Jr.,  A.M., 
M.D. 

William  A.  Dyche,  A.M. 
Arthur  Edwards,  A.M.,  D.D. 
William  Alden  Fuller. 
Henry  H.  Gage. 
Lyman  Judson  Gage. 
Elbert  H.  Gary. 
Harvey  B.  Hurd,  LL.D. 
Norman  Waite  Harris. 
George  S.  Hickey,  A.M.,  D.D. 
Harlow  Niles  Higinbotham. 


Thomas  Clarkson  Hoag. 

James  Bartlett  Hobbs.; 

Oliver  Harvey  Horton,  LL.D. 

John  Balderston  Kirk. 

John  R.  Lindgren. 

Frank  Orren  Lowden. 

Nina  Gray  Lunt. 

Frank  Warren  Merrell,  Ph.D. 

H.  H.  C.  Miller,  A.M. 

David  Mc Williams. 

JOSIAH  J.  PaRKHURST. 

Amos  Williams  Patten,  D.D. 
James  Henry  Raymond,  A.M. 
Alexander  H.  Revell. 
James  Frank  Robinson. 
Robert  Dickinson  Sheppard, 
D.D. 

Mrs.  Mary  R.  Shumway. 
William  A.  Spencer,  D.D. 
GusTAVus  Franklin  Swift. 
Henry  Sargent  Towle,  LL.B. 
Charles  P.  Wheeler. 
Milton  H.  Wilson. 


STANDING  COMMITTEE  ON  SCHOOL  OF  MUSIC. 
John  R.  Lindgren.  Nina  G.  Lunt. 

Humphreys  H.  C.  Miller.  James  H.  Raymond. 
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FACULTY. 


Daniel  Bonbright,  LL.D.,  Acting  President  of  the  University 

Peter  Christian  Lutkin,  Mus.  Doc,  A.  G.  O.,      .      .      .  Dean 

Professor  of  Piano,  Organ,  Theory  and  Composition. 
Harold  Everard  Knapp,      .      .      .     Director  Violin  Department 

Professor  of  Violin  and  Ensemble  Playing. 
Sarah  Elizabeth  Coe, 

Professor  of  Piano  and  Musical  History. 
Arne  Oldberg, 

Professor  of  Piano  and  Composition. 
Karleton  Hackett,       ....      Director  Vocal  Department 

Instructor  in  Voice  Culture. 
William  Henry  Knapp, 

Instructor  in  Voice  Culture. 
Walter  Keller, 

Instructor  in  Piano  and  Organ. 
Margaret  Cameron, 

Instructor  in  Piano. 
Anthony  Stankowitch, 

Instructor  of  Clavier  Method. 
John  Harlan  Cozine, 

Instructor  of  Voice  Culture,  Sight-reading,  and  Choral  Music. 
Lewis  Randolph  Blackman, 

Instructor  in  Violin. 
Day  Williams, 

Instructor  in  Violoncello. 
Alfred  George  Wathall, 

Instructor  in  Harmony. 
Charles  Joseph  King, 

Instructor  in  Clarinet,  Oboe  and  Bassoon. 
William  Cole, 

Instructor  in  Flute. 
John  Skelton. 

Instructor  in  Comet. 


NORTHWESTERN  UNIVERSITY. 


SCHOOL  OF  MUSIC. 

Facilities  for  the  study  of  music  have  existed  in  the 
University  for  the  past  twenty-five  years.  In  1895  the 
trustees  established  a  separate  and  distinct  department, 
known  as  the  School  of  Music,  for  the  more  complete 
mastery  of  the  art. 

The  School  offers  extensive  courses  in  the  practical  and 
theoretical  study  of  music,  and  is  designed  to  fit  students 
for  the  profession  as  composers,  theorists,  artists,  teachers, 
or  critics.  It  also  makes  provision  for  the  study  of  music 
as  a  part  of  general  culture  or  as  an  accomplishment. 

The  successful  pursuit  of  music  as  a  profession  requires 
not  only  special  aptitude  and  talent,  but  a  cultivated 
general  intelligence  as  well.  This  fact  has  been  too  often 
overlooked,  and  the  results  have  been  one-sided  and 
incomplete.  A  school  of  music  in  connection  with  a  great 
university  offers  ample  opportunity  for  supplying  the 
elements  frequently  lacking  in  the  education  of  musicians. 
Particularly  is  this  the  case  at  Evanston,  where,  in  addition 
to  the  University  and  its  large  preparatory  school,  a  most 
excellent  system  of  public  schools  exists.  A  great  variety 
of  courses  and  lectures  are  thus  opened  to  the  ambitious 
music  student,  with  the  added  stimulus  of  the  intellectual 
activity  and  studious  atmosphere  which  characterize  a 
university  town. 

•  Attention  is  called  to  the  wholesome  religious  and  social 
surroundings.  Churches  of  all  denominations  abound, 
with  numerous  societies  for  young  people.  The  community 
is  noted  for  its  active  religious  life,  its  charities,  and  its 
livel}^  interest  in  the  sociological  problems  of  the  d.ay>. 
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While  all  reasonable  freedom  is  allowed  in  social  matters, 
a  certain  amount  of  supervision  is  exercised  to  protect  the 
interests  of  the  student  life.  This  is  especiall}^  the  case 
with  3^oung  women,  who  are  expected  to  conform  to  the 
regulations  of  Willard  Hall,  whether  they  reside  there 
or  in  private  homes. 

The  School  of  Music  presents  comprehensive  and  sys- 
tematic courses  of  instruction  under  experienced  specialists 
who  have  enjo3^ed  the  best  advantages  offered  by  both  this 
country  and  Europe.  The  scholarly  side  of  musical  attain- 
ments represented  in  the  theoretical  courses  are  unusually 
complete  and  exhaustive.  While  open  to  all  seeking 
musical  instruction,  the  school  particularly  welcomes  the 
earnest,  capable,  and  diligent  student,  who  desires  to 
adequately  comprehend  and  w^orthily  interpret  a  noble 
art. 

LOCATION. 

The  School  is  situated  in  Evanston,  a  city  of  30,000  in- 
habitants, adjoining  the  northern  limits  of  Chicago,  on  the 
wooded  shores  of  Lake  Michigan.  Evanston  occupies  a 
unique  position  in  that  it  lies  in  a  prohibition  district,  is 
purely  a  residence  community,  and  has  for  its  citizens  those 
who  eminently  represent  the  wealth  and  culture  of  Chicago. 
Few  cities  equal  it  in  beauty  of  location  or  general  attract- 
iveness. The  business  district  of  Chicago  is  easily  reached 
by  two  lines  of  railway,  and  by  an  electric  car  line  which 
passes  the  School. 

BUILDING. 

The  steady  gro  wth  and  development  of  the  musical  depart- 
ment necessitated  a  special  building  for  its  exclusive  use. 
In  1897  Music  Hall  was  erected,  and  it  has  since  been 
occupied  by  the  School  of  Music.  The  building  stands 
immediately  to  the  north  of  Willard  Hall,  near  to  the 
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University  Campus.  It  is  substantially  built  of  stone  and 
brick,  surmounted  with  a  tile  roofing  and  finished  in 
Georgia  pine.  The  main  floor  contains  the  Dean's  Office, 
the  Business  Office,  Reception  Room,  besides  teaching 
and  practice  rooms.  Additional  class-rooms  are  found  on 
the  second  floor,  together  with  a  well  arranged  concert  hall 
seating  three  hundred  and  fifty.  The  Hall  is  provided 
with  a  large  stage,  dressing-rooms,  a  grand  piano,  a  two- 
manual  pipe-organ  with  pedals,  and  is  seated  with  opera- 
chairs.  The  basement  floor  is  subdivided  into  eleven 
rooms,  giving  a  large  class-room  for  recitations  in  theory 
and  musical  history,  and  ten  more  practice  rooms.  The 
latter  are  especially  pleasant,  being  well  lighted  and  heated. 

ADVANTAGES. 

The  advantages  of  music  study  in  Evanston  may  be 
briefly  summarized  as  follows : 
Within  the  School — 

1.  A  superior  corps  of  Instructors,  presenting  the  most 
approved  European  methods,  combined  with  the  best  ideas 
of  American  educators. 

2.  A  choral  society  of  select  voices,  affording  efficient 
drill  in  part-singing,  and  giving  students  the  opportunity  of 
familiarizing  themselves  with  the  standard  oratorios,  either 
as  listeners  or  singers. 

3.  Drill  in  ensemble  playing  by  means  of  duos,  trios, 
quartettes,  etc.,  for  various  combinations  of  instruments, 
and  the  analysis  and  study  of  chamber  music  and  orchestral 
scores. 

4.  Improved  and  practical  methods  in  teaching  harmony, 
counterpoint,  and  musical  form.  The  time  devoted  to 
these  subjects  is  nearly  double  the  amount  ordinarily  given 
in  music  schools.  This  is  made  possible  by  the  fact  that 
the  students  live  in  or  near  the  School,  while  in  large  cities 
the  students  are  dispersed  over  a  great  area, making  frequent 
recitations  an  impossibilit}^ 
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5.  Chamber  music  and  other  recitals  by  members  of  the 
Faculty,  presenting  the  best  v>rorks  of  classical  and  modern 
masters. 

6.  In  church  music  the  opportunity  of  becoming  fa- 
miliar with  the  discipline  and  routine  of  one  of  the  best 
chorus  choirs. 

7.  Numerous  recitals,  concerts,  lectures,  etc.,  free  to 
students. 

Without  the  School — 

1.  The  opportunity  of  taking  one  or  more  studies  in  any 
other  department  of  the  University  at  small  expense. 

2.  Healthful  and  helpful  surroundings  to  the  physical, 
mental,  and  spiritual  life. 

3.  Residence  in  a  prohibition  district,  the  charter  of  the 
University  prohibiting  the  sale  of  intoxicating  beverages 
within  four  miles  of  the  seat  of  the  University.  This  law 
is  enforced,  and  as  a  result  the  community  is  unusually  free 
from  immoral  influences. 

4.  Freedom  from  the  turmoil,  distractions  and  tempta- 
tions of  a  commercial  city. 

5.  Accessibility  to  the  artistic  attractions  found  only  in 
large  centers  of  population. 

REQUIREMENTS  FOR  ADMISSION  TO  THE 
REGULAR  COURSES. 

The  work  of  the  School  is  divided  into  two  parts — the 
Theoretical  School  and  the  Practical  School.  The  former 
is  intended  for  theorists  and  composers,  and  the  require- 
ments are  a  knowledge  of  the  rudiments  of  music  in  regard 
to  notation  and  rhythm,  a  reasonable  familiarity  with  all 
major  and  minor  keys,  as  well  as  with  the  key-board.  The 
work  is  arranged  in  yesiT  courses  (see  schedule),  and  cannot 
be  entered  during  the  year  unless  the  applicant  for  admis- 
sion can  pass  an  examination  on  the  work  already  covered. 

The  practical  School  includes  the  study  of  the  piano. 
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organ,  voice,  violin,  or  other  orchestral  instrument,  and  in 
connection  therewith  certain  courses  in  the  Theoretical 
School  as  hereinafter  stated.  Moderate  attainments,  repre- 
senting on  an  average  one  year\s  systematic  training  in 
singing,  or  two  to  three  years  ^  systematic  training  in 
instrumental  music,  are  required  to  enter  the  Practical 
School.  This  preparation,  when  needed,  is  supplied  in  the 
most  thorough  and  direct  manner  in  the  School  of  Music  itself. 

SPECIAL  STUDENTS. 

The  school  also  provides  instruction  for  those  not  desir- 
ing to  enter  the  regular  courses,  from  the  elementary  to  the 
advanced  stages,  in  which  case  no  examinations  or  special 
requirements  are  necessary.  Such  students  are  known  as 
special  students^  and  may  enter  at  any  time  for  one  term 
or  the  unexpired  portion  of  a  term. 

COURSES, 

Theoretical  School, 

The  Theoretical  School  offers  three  courses,  as  follows : 
I.    Certificate  Course. 
II.    Diploma  Course. 

III.    Advanced  Course  leading  to  a  Degree. 

The  Certficate  Course  requires  three  years '  work,  covering 
the  studies  outlined  in  the  following  schedule.  The 
Diploma  Course  requires  an  additional  year.  The  Ad- 
vanced Course  is  only  open  to  such  students  as  can  pass 
the  final  examinations  in  the  Diploma  Course  with  distinc- 
tion, and  who  have  evinced  decided  creative  ability.  The 
candidates  are  required  to  compose  a  work  of  considerable 
length  for  chorus  'and  orchestra,  introducing  solos,  five- 
part  chorus-writing,  and  contrapuntal  treatment  of  the 
voices,  such  work  to  meet  with  the  approval  of  the  Faculty. 
It  is  further  required  that  the  candidates  prove  their 
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knowledge  of  English,  Mathematics,  and  German,  French 
or  Italian. 

Such  of  the  theoretical  courses  as  are  indicated  by  an 
asterisk  are  electives  in  the  College  of  Liberal  Arts  and 
receive  the  given  credit. 

THEORETICAL  COURSES. 

FIRST  YEAR. 

First  Semester. 

*A — Harmony.  2  hours. 

Mondays,  Wednesdays,  3. 

Professor  Lutkin. 

Intervals,  Triads,  Triad  Harmonization  with  near  Modula- 
tions, Inversions,  Ear-training. 

*G — Musical  History.  2  hours. 

Tuesdays,  Thursdays,  3. 

Professor  S.  E.  Coe. 

Primitive  Music,  Music  of  China,  Japan,  Africa,  India,  and 
the  American  Indians,  with  illustrations;  the  Greek  Music  Sys- 
tem, Early  Ecclesiastical  Styles,  Polyphonic  Music  of  the  Middle 
Ages,  History  of  Notation,  Analysis  of  the  Instruments  of  the 
Orchestra,  Biographies  of  Noted  Musicians. 

Text-book  work  supplemented  by  lectures. 

H — Sight  Reading  and  Choral  Practice,  i  hour. 

Mondays,  Thursdays,  4:15. 
Mr.  Cozine. 

Second  Semester. 

*A — Harmony.  2  hours. 

Mondays,  Wednesdays,  3. 

Professor  Lutkin. 

Harmonization,  with  addition  of  Dominant,  Supertonic,  and 
Diminished  Sept-chords,  including  Inversions,  Application  of 
Cadence  Formulas,  Chord  Sequences  at  the  Piano. 
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*G — History  of  Music.  2  hours, 

Tuesdays,  Thursdays,  3. 
Professor  S.  E.  Coe. 

Development  of  the  Oratorio.  Illustrations  from  Cavaliere 
Mazzochi,  Carissimi,  Scarlatti,  Stradella;  Critical  Analysis  from 
scores  of  HandePs  "  Messiah/' 

Development  of  the  Opera,  the  Camerata;  Caccini,  Lully, 
Purcell;  Comparison  of  Opera  of  Italy,  France  and  German}^. 

Critical  Analyses  from  the  scores  of  Wagner's  Music  Dramas, 
including  the  ^^Rheingold,"  "  Walkyrie,"  ''Siegfried,''  "Gotter- 
dammerung,"  '' Meistersinger "  and  ''Parsifal." 

H — Sight-Reading  and  Choral  Practice.  ^  hour. 

Mondays,  Thursdays,  4:15. 
Mr.  Cozine. 

SECOND  YEAR. 

First  Semester. 

Professor  Lutkin. 

*B — Harmony,  2  hours. 

Mondays,  Thursdays,  11. 
Collateral  Sept-Chords,  Suspensions,  Altered  and  Extended 
Chords,  Tones  foreign  to  the  Harmony,  Organ  Point,  Remote 
Modulations. 

— Counterpoint,  2  hours. 

Tuesdays,  Fridays,  11. 
Two  and  Three  Part  Counterpoint. 
I — Analysis.  1  hour. 

Wednesdays,  11. 
Bach's  Inventions,  Song  Forms  (principally  Mendelssohn  and 
Chopin) . 

Second  Semester. 

*C — Musical  Form,  2  hours. 

Mondays,  Thursdays,  11. 
Composition  of  Melodies,  Anglican  Chants'^and  Hymn-tunes. 
Song,  Trio,  and  Rondo  Forms;  Variations,  Inventions  and 
Suites,  Sonata,  Canon  and  Fugue. 

— Counter  "point,  2  hours. 

Tuesdays,  Fridays,  11. 
Three  and  Four  Part  Counterpoint. 
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I — Analysis.  1  hour, 

Wednesdays,  11. 
F'ugues  (Bach's  W^ell-tempered  Cla\dchord),  Sonatas  (Mozart, 
Haydn,  Beethoven). 

THIRD  YEAR. 

First  Semester, 

Professor  Lutkin. 

*E — Counterpoint.  1  hour. 

Mondays,  2. 
Counterpoint  in  five  and  more  parts. 
*K — Advanced  Harmony,  1  hour. 

Thursdays,  2. 

L — Analysis,  1  hour. 

Wednesdays,  2. 
Sonatas  and  Fugues. 

Second  SeineMer. 

*E — Double  arid  triple  Counterpoint.  1  hour. 

Mondays,  2. 

*K — Advanced  Harmony,  1  hour. 

Thursdays,  2. 

L — Analysis.  1  hour. 

Wednesdays,  2. 
Symphonies. 

FOURTH  YEAR. 

First  Semester. 

Professor  Lutkin. 

*F — Canon  and  Fugue.  1  hour. 

Tuesdays,  2. 

*M — Free  Composition.  1  hour. 

Thursdays,  3. 
Homophonic  Forms. 
*N — Instrumentation.  1  hour. 

Tuesdays,  3. 
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Second  Semester. 


*F — Fugue. 

Tuesdays,  2. 
*M — Free  Composition. 

Thursdays,  3. 
Sonata  Forms. 
*  N — Orchestration . 

Tuesdays,  3. 


1  hour. 


1  hour. 


1  hour. 


PRACTICAL  SCHOOL. 


The  Practical  School  presents  three  courses;  viz.: 
I.    Certificate  Course. 
II.    Graduating  or  Diploma  Course. 
III.    Port-graduate  Course. 

The  Certificate  Course  requires  the  first  and  second  years ' 
work  in  the  Theoretical  Course  in  full,  together  with  suffi- 
cient proficiency  in  playing  or  singing  to  creditably  perform 
a  programme  containing  standard  examples  of  classical 
and  modern  compositions.  A  reasonable  facility  in  sight-- 
reading is  expected,  as  well  as  a  comprehensive  knowledge 
of  the  technical  and  artistic  principles  involved  in  the 
particular  branch  chosen.  In  addition  to  the  above, 
students  of  the  piano  and  stringed  instruments  are  required 
to  take  two  terms  of  ensemble-playing,  voice  students 
two  years  of  sight-reading  and  part-singing,  and  organ 
students  two  terms  in  modulating,  transposing,  and  choir 
accompaniment.  At  the  end  of  the  first  year  each  candidate 
for  a  certificate  must  appear  before  a  faculty  committee, 
and  be  guided  by  their  decision  as  to  a  further  continuance 
in  this  course. 

The  Diploma  or  Graduating  Course  is  designed  to 
fully  equip  students  for  professional  work,  and  definite 
musical  ability  is  an  absolute  essential.  The  candidate 
must  have  fulfilled  the  requirements  for  completing  the 
Certificate  Course  with  decided  credit,  and  is  again  to 
appear  before  a  faculty  committee  for  examination.  No 


16 


NORTHWESTERN  UNIVERSITY 


student  can  enter  this  course  without  the  sanction  of  the 
committee;  or  be  graduated  without  their  consent.  Exacting 
technical  routine,  application  of  the  finer  principles  of 
musical  expression,  study  of  the  great  masterpieces,  and 
an  additional  yesiv  of  theoretical  study  are  among  the  re- 
quirements. Students  of  piano  and  stringed  instruments 
must  take  two  more  terms  in  ensemble-playing,  voice 
students  must  be  able  to  carry  their  part  in  unaccompanied 
quartette  singing,  and  organ  students  have  the  ability  to 
improvise  on  a  given  theme. 

While  each  of  the  preceding  courses  is  nominally  of  two 
3^ears'  duration,  many  students  find  it  more  convenient 
and  advantageous  to  take  them  in  three  years.  Candidates 
hoping  to  complete  them  in  two  years  must  be  well  pre- 
pared on  entering,  diligent,  and  possessed  of  more  than 
ordinary  ability. 

The  Post-graduate  Course  gives  further  opportunity  to 
students  of  pursuing  their  studies  either  in  preparation  for 
artistic  concert  performance  or  to  extend  their  knowledge 
of  the  classical  literature  of  applied  music.  In  its  broadest 
sense  music  presents  an  almost  limitless  field  for  study,  and 
graduates  can  enter  this  course  most  profitably. 

METHODS  OF  INSTRUCTION. 

Piano — A  systematically  developed  technical  foundation  is  the 
first  requisite  in  modern  piano-forte  playing.  This  is  accomplished 
by  a  carefully  selected  and  graded  set  of  exercises  and  studies  de- 
signed to  bring  about  that  mental  control  of  the  muscles  without 
which  artistic  results  cannot  be  attained.  At  the  same  time,  tha 
musical  development  of  the  student  receives  especial  care.  In  the 
regular  course,  Bach  and  Czerny  are  the  principal  aids  to  technical 
advancement.  Provision  is  made  for  the  use  of  the  Practice  Clavier, 
where  it  may  be  considered  advantageous  for  physical  development 
or  disciplinary  reasons.  For  musical  purposes,  the  works  of  Mozart, 
Haydn,  Beethoven,  Schumann,  Schubert  and  Chopin  are  chiefly 
used,  with  occasional  selections  from  modern  writers.  Clearness  of 
conception,  distinctness  of  phrasing,  variety  of  tone,  good  rhythm, 
and  technical  acciuracy  are  the  main  points  insisted  upon. 
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As  the  student  advances,  the  more  difficult  compositions  of  the 
classical  and  modem  composers  are  studied.  Great  attention  is  paid 
to  the  finer  discriminations  of  touch,  tone  and  rhythm.  Interpreta- 
tion becomes  a  special  study,  and  the  individual  characteristics  of 
each  of  the  great  tone-poets  must  be  well  grasped.  All  the  various 
emotional,  intellectual  and  physical  faculties  are  brought  into  that 
harmony  and  control  which  alone  result  in  artistic  perforraance. 
Opportunity  is  offered  for  the  stud}^  of  piano  concertos  with  orchestral 
accompaniment,  and  for  the  public  performance  of  the  same. 

Organ — A  certain  facility  at  the  Piano  and  in  sight-reading  is 
necessary  before  the  course  can  be  entered.  Stainer's  Organ  Primer, 
with  special  pedal  studies  and  hymn-tune  playing,  comprise  the  pre- 
paratory work.  Also  information  of  the  structure  of  the  organ,  and 
of  its  characteristics  as  a  musical  instrument.  Rink's  Organ  School, 
Buck's  Studies  in  Phrasing,  and  the  works  of.  Bach,  Mendelssohn, 
Merkel,  Guilmant,  etc.,  compose  the  groundwork  of  study.  A  good 
organ  touch  (comprising  legato  and  staccato  playing,  with  their 
modifications),  steadiness  and  smoothness  of  style,  together 
with  taste  in  registration,  are  the  objective  aims.  Transposition, 
modulation,  improvisation  and  accompaniment  receive  due  attention, 
and  the  work  is  shaped  to  meet  the  practical  demands  of  church 
work. 

The  Graduating  (,'ourse  prepares  for  effcictivf^  jniblic  perform- 
ance in  both  the  strict  and  free  styles  through  the  stud}-  of  the  greater 
works  of  Bach,  and  the  more  difficult  compositions  of  the  modern 
German  and  French  schools.  The  principles  of  artistic  registra- 
tion are  thoroughly  mastered,  and  dignity  of  style  and*  conception 
is  cultivated.  An  intimate  knowledge  is  also  required  of  the  meclianical 
principles  and  improvements  embodied  in  large  modern  organs. 

Voice  Culture — The  course  of  instruction  is  based  on  the  Italian 
school  for  training  the  voice.  The  correct  placing  of  the  voice  m 
that  the  pupil  produces  the  tones  throughout  all  the  registers  with 
ease,  and  with  a  firm,  even  quality,  is  the  foundatioh  of  the  hel  canto 
of  the  Italians. 

Tho  course  includes  studies  in  sustained  singing  and  in  agility; 
explanations  of  the  mechanism  of  the  voice  as  far  as  is  necessary; 
Correct  breathing;  correct  position  in  singing;  chest  development. 
During  the  time  of  voice  placing^  special  attention  is  paid  to  the  pe- 
culiar needs  of  each  individual,  with  exercises  and  studies  carefully 
selected  according  to  the  requirements  of  each  voice. 

The  study  of  interpretation  of  songs  and  ballads  chosen  from 
the  German,  French,  Italian,  English  and  American  schools.  Par- 
ticular stress  is  laid  on  rhythm,  enunciation  and  phrasing.    This  is 
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followed  by  more  difficult  work  in  vocal  technique,  in  sustained  singing, 
and  in  coloratura. 

Study  of  the  classic  song-literature  of  all  schools,  especially  the 
German  LiedeTy  and  of  our  own  American  song-writers.  The  begin- 
ning of  the  oratorio,  the  study  of  recitative,  and  the  aria  from  the  easier 
works. 

Then  follows  the  study  of  the  songs  of  Schumann,  Schubert,  Franz, 
Brahms,  Massenet,  Saint-Saens,  Mackenzie,  Sullivan,  MacDowell, 
Parker,  Chadwick,  and  Foote.  The  Opera:  Gluck,  Mozart,  Rossini, 
Donizetti,  Verdi,  Von  Weber,  Wagner.  The  Oratorio:  Bach,  Handel, 
Haydn,  Mendelssohn,  Sullivan,  Parker.  The  strictest  requirements 
in  interpretation  to  fit  the  student  for  the  concert  stage  and  the  ora- 
torio. ' 

Violin — In  the  elementary  work,  particular  attention  is  paid  to 
the  manner  of  holding  the  violin  and  the  bow,  as  well  as  to  the  general 
position  of  the  student  while  playing.  A  graceful,  natural  and 
effective  method  is  insisted  upon.  The  ear  is  developed  so  that  the 
student  conceives  and  can  play  all  the  harmonies  of  our  musical  system 
so  far  as  they  are  outlined  in  the  studies  used. 

The  more  serious  study  begins  with  Kreutzer's  Etudes.  Thor- 
ough preparation  by  practice  of  scales  and  studies  in  all  positions  is 
presupposed.  Throughout  this  course  the  student  is  kept  hard  at 
his  instrument,  progress  depending  largely  upon  the  amount  of  time 
devoted  to  practice.  Kreutzer,  Rode,  Rovelli  and  Gavinie,  the  student 
must  master.  Study  will  also  be  made  of  Sonatas  and  String  Quar- 
tettes, and  Jthe  standard  works  of  the  great  composers  for  the  violin. 
Students  will  be  expected  to  play  in  the  Orchestra. 

The  advanced  course  consists  technically  of  Bach's  six  Sonatas, 
Wieniawski's  L'Ecole  Moderne,  Paganini's  twenty-four  Caprices,  and 
Sauret,  Op.  20  and  Op.  38.  The  whole  field  of  violin  literature 
will  be  open  to  study,  which  at  this  point  is  to  a  great  extent  elective. 
Masterly  performance  and  a  true  expression  of  grand  musical  con- 
ceptions are  the  aims  of  this  course. 

The  mastery  of  the  violin  is  a  task  which  imposes  different  dif- 
ficulties upon  every  aspirant  for  success.  Natural  aptitude,  tem- 
perament, physical  characteristics,  and  general  character  of  the  in- 
dividual so  influence  progress  that  no  method  of  instruction  can  be 
outlined  which  can  be  profitably  pursued  by  all  players. 

Violoncello — Elementary:  The  'Cello  Schools  of  Dotzauer  and 
Schroeder,  together  with  studies  and  exercises  from  the  same  mas- 
ters. In  the  Certificate  Course — Etdues  of  Dotzauer,  Gruetzmacher, 
and  Franchomme,  Romberg  Duos,  and  the  easier  concertos  of  Goiter- 
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mann.  In  the  Diploma  Course — the  Bach  Sonatas,  Etudes  of  Dupont, 
and  the  Concertos  of  Romberg,  V olkmann,  Davidoff,  and  Molique. 

Harmony — The  old  system  of  studying  harmony  by  means  of 
figured  basses  has  been  abandoned.  AVhile  it  may  perhaps  meet  the 
needs  of  specially  gifted  students,  the  fact  remains  that  the  system 
is  mechanical.  One  may  become  very  expert  in  working  out  its 
problems  without  grasping  the  real  principles  of  harmonic  progres- 
sion, and  be  totally  unable  to  harmonize  a  simple  hymn-tune  cor- 
rectly. The  most  important  results  of  the  proper  study  of  Harmony 
are  the  following:  the  ability  to  recognize  both  by  hearing  and  by 
sight,  chords  and  chord  progressions,  thus  identifying  keys  and  modu- 
lations; the  ability  to  modulate  at  the  key-board  or  on  paper;  the 
ability  to  harmonize  melodies.  Figured  Bass  meets  only  the  first  of 
these  satisfactorily,  as  the  practical  application  of  modulations  and 
harmonization  comes  after  harmony  is  completed. 

The  system  used  in  the  school  has  been  in  part  adapted  from 
the  ideas  of  more  recent  theorists,  and  in  part  evolved  from  the  long 
experience  in  this  field  of  the  Dean  of  the  School.  From  the  moment 
the  major  triad  is  reached,  the  system  is  based  upon  the  harmoniza- 
tion of  melodies,  and  this  from  a  strictly  musical  and  practical  stand- 
point. The  result  is  that  at  the  end  of  the  first  term  the  student  can 
satisfactorily  harmonize  a  simple  melody,  and  has  something  tangible 
for  his  pains.  All  new  chords  are  at  once  applied  from  a  harmoniz- 
ing or  a  modulatory  point  of  view,  and  the  work  at  all  stages  is  of 
the  most  practical  character.  The  results  of  this  system  are  a  more 
interesting  routine,  a  saving  of  time,  and  a  working  knowledge  of 
real  use  and  efficiency. 

Musical  Form — This  course  includes  elementary  composition  as 
well.  Chants  and  hymn-tunes  are  first  developed  from  given  har- 
monic outlines,  and  later  without  assistance.  Routine  work  follows 
in  thematic  development,  accompaniments  and  variations.  The 
smaller  cyclical  forms  are  then  taken  up.  The  student  with  limited 
invention  is  assisted  with  skeleton  forms  containing  thematic,  har- 
monic and  cadential  suggestions.  However  crude  the  results  of  this 
work  may  be  from  an  artistic  standpoint,  the  student  gains  a  more 
comprehensive  grasp  of  the  principles  of  form  than  the  mere  analysis 
of  the  work  of  others  can  give  him.  The  same  plan  is  followed  in  the 
larger  forms  with  much  collateral  study  of  classical  models. 

Counterpoint,  Canon  and  Fugue — The  study  of  the  strict  forms  is 
emphasized  as  a  drill-work  in  intellectual  activity,  and  as  an  end  in 
itself.  It  represents  the  scholarly  side  of  musical  attainments,  and 
its  study  is  essential  to  every  earnest  student.  The  difficulties  are 
well  systematized,  much  practical  work  being  done  at  the  blackboard. 
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Composition — The  inclination  to  original  work  is  stronglj'^  encour- 
aged, and  when  mechanical  outlines  and  methods  have  been  well 
mavStered,  originalitj^,  tempered  with  good  judgment,  is  fostered. 
Through  criticism,  suggestion,  and  the  study  of  the  great  masters,  a 
facility  of  expression  and  a  well-balanced  taste  are  engendered.  A 
particularly  congenial  field  will  be  found  for  creative  effort,  as  several 
of  the  Faculty  are  composers  of  ability,  and  are  actively  engaged  in 
producing  work  of  the  higher  grade. 

Musical  History — This  course  includes  two  recitations  per  week, 
and  combines  both  text-book  and  lecture  work.  The  first  part  of  the 
year  is  devoted  to  the  study  of  a  text-book  covering  the  evolution  of 
the  art  from  its  crude  beginnings  among  the  primitive  nations,  through 
the  complicated  system  of  the  Greeks,  the  early  ecclesiastical  styles, 
the  polyphonic  music  of  the  Middle  Ages,  to  its  full  development  as 
the  foremost  art  of  the  present  time.  The  text-book  work  is  sup- 
plemented by  lectures  on  the  music  of  the  American  Indians  and  other 
primitive  peoples. 

The  second  half  of  the  year  is  devoted  to  the  study  of  biographies 
of  noted  musicians,  and  lecture  work.  The  latter  includes  the  analysis 
of  many  of  the  great  oratorios  and  operas.  In  addition  to  the  usual 
examinations  an  essay  on  an  assigned  subject  is  required  from  each 
member  of  the  class. 

Analysis — This  important  study  is  followed  systematically.  The 
first  semester  is  devoted  mainly  to  the  compositions  of  Bach,  begin- 
ning with  the  two-voiced  Inventions.  The  chronological  develop- 
ment of  form  is  traced,  ending  with  the  sonata  and  symphony.  It  is 
only  through  an  exhaustive  study  of  Form  that  the  student  can  form 
any  adequate  estimate  of  the  beauties  of  classical  compositions,  or 
hope  to  fully  interpret  them. 

DIPLOMAS  AND  CERTIFICATES. 

Upon  recommendation  of  the  Faculty  diplomas  will  be 
given  to  students  completing  Course  II.  in  either  the 
Theoretical  or  Practical  School,  and  certificates  to  those 
completing  Course  I.  in  either  school.  The  fee  for  a 
diploma  is  $8.00;  for  a  certificate,  $5.00. 

UNIVERSITY  STRING  QUARTETTE. 

The  School  possesses  an  excellent  String  Quartette, 
organized  by  and  in  charge  of  the  Director  of  the  Violin 
Department.   During  the  past  eight  years  it  has  presented , 
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with  the  assistance  of  various  members  of  the  Faculty,  a 
large  number  of  important  works  by  the  great  masters. 
A  list  of  these  is  given  in  the  appendix,  and  will  be  found 
to  contain  not  only  many  standard  examples  of  chamber 
music,  but  a  number  of  interesting  works  rarely  performed 
in  this  country.  Chamber  music  is  conceded  to  be  the 
most  perfect  expression  of  instrumental  music,  and  students 
can  gain  much  benefit  by  attending  the  rehearsals  and 
performances  of  these  great  works. 

ENSEMBLE  AND  ORCHESTRA  PRACTICE. 

The  practice  of  concerted  music  is  one  of  the  most  useful 
experiences  in  the  development  of  a  musician.  Self- 
control  is  cultivated  by  the  necessity  for  careful  listening, 
for  steadiness  of  rymthm,  for  quick  adjustment  to  the 
artistic  needs  in  the  proper  interpretation  of  a  compo- 
sition. Finer  musical  susceptibilities  are  awakened,  and 
esthetic  comprehension  is  broadened.  To  students  who 
are  backward  in  sight-reading  this  practice  is  invaluable. 
Piano  students  have  the  opportunity  of  work  with  various 
combinations  of  stringed  instruments,  and  violin  students 
are  first  put  at  duet  playing,  and  later  at  trio,  quartette, 
and  orchestra  practice.  Amateur  orchestral  players  of 
fair  ability  are  invited  to  join  the  students'  orchestra, 
which  will  resume  its  rehearsals  in  October. 

STUDENTS'  RECITALS  AND  SOLO  CLASSES. 

1  Frequent  recitals  are  given  by  the  students  to  accustom 
them  to  appearing  in  public,  and  as  an  incentive  to  diligent 
application.  At  the  close  of  the  year  a  series  of  individual 
recitals  is  given  by  advanced  students.  As  a  preparation 
for  these  performances  weekly  solo  classes  are  held,  at 
which  all  students  must  appear.  These  classes  have  proven 
of  much  value  to  those  w^ho  are  troubled  with  nervousness 
or  timidity  in  performing  before  others.  The  meetings 
are  of  an  informal  character,  hints  are  given  on  style  and 
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interpretation,  compositions  are  analyzed,  and  the  playing 
criticised.  The  student  receives  the  benefit  of  a  wider 
range  of  work  than  he  alone  is  able  to  cover,  and  his  ambi- 
tion is  kindled  by  observing  the  work  accomplished  by 
others. 

CHORAL  WORK  AND  SIGHT-READING 
CLASSES. 

The  Evanston  Musical  Club  is  a  choral  society,  composed 
of  students  and  local  residents,  of  which  the  Dean  of  the 
School  is  Musical  Director.  Its  purpose  is  to  give  oratorios, 
cantatas,  and  part-songs  in  the  best  possible  manner.  Its 
concerts  are  events  of  importance  in  the  local  musical  world, 
and  the  best  of  solo  talent  is  procured.  The  conditions  of 
membership  are  a  voice  of  fair  effectiveness,  a  correct  ear, 
some  knowledge  of  musical  notation,  and  regularity  in 
attendance.  A  small  fee  is  charged  University  students. 
The  chorus  numbers  one  hundred  and  fifty,  and  a  full 
orchestra  of  professionals  and  advanced  students  assist  at 
all  but  the  part-song  concerts.  Handers  Messiah  is  given 
each  year  before  the  Christmas  holidays,  followed  by  a  part- 
song  concert  in  February,  and  an  oratorio  in  April.  The 
following  prominent  artists  have  appeared  at  its  concerts : 

Sopranos,  Lillian  Blauvelt,  Helen  Buckley,  Genevieve 
Clark  Wilson,  Minnie  Fish  Griffin,  Alice  Verlet,  Jennie 
Osborn;  Contraltos,  Sue  Harrington  Furbeck,  Mabelle 
Crawford;  Tenors,  George  Hamlin,  Glenn  Hall,  Holmes 
Cowper;  Bassos,  Charles  W.  Clark,  Arthur  Van  Ewyk, 
George  Ellsworth  Holmes;  Violinists,  Henri  Marteau,  Max 
Bendix,  Leonora  Jackson;  'Cellists,  Bruno  Steindel,  Leon 
Stern;  Organist,  Frederick  Archer.  The  past  season  the 
Club  gave  Handel's  Messiah  twice,  Mendelssohn's  Elijah, 
Rossini's  Stabat  Mater,  and  Coleridge  Taylor's  Hiawatha's 
Wedding  Feast.  For  the  coming  season  the  latter  work 
is  to  be  repeated  in  connection  with  the  same  composer's 
Departure  of  Hiawatha,  the  Messiah  will  be  given  for 


SCHOOL  0^^  MUSIC 


23 


the  ninth  time  at  Christmas  tide,  a  part-song  concert  in 
February,  and  Verdi's  great  Manzoni  Requiem  Mass  in 
April. 

The  Sight-reading  and  Choral  Classes  of  the  School  are 
conducted  in  an  especially  interesting  manner  by  an  expert 
in  these  branches.  Both  a  Maennerchor  and  Ladies' 
Choral  Club  have  been  organized  for  the  coming  season, 
and  the  practical  advantages  to  vocalists  are  very  apparent. 
Lack  of  ability  in  sight-reading  is  frequently  a  bar  to 
securing  a  good  position  to  persons  otherwise  well-qualified. 
A  new  feature  in  the  School  will  be  classes  in  Voice  Culture, 
which  will  enable  one  to  have  the  advantage  of  expert 
training  at  much  less  expense  than  for  private  work. 

ARTISTS'  RECITALS  AND  CONCERTS. 

From  time  to  time  artists  from  Chicago  and  elsewhere 
appear  before  the  students,  and  in  local  concerts.  In  addi- 
tion, all  the  musical  attractions  of  Chicago  are  within  easy 
access  by  electric  or  steam  railroads.  The  most  notable  of 
these  are  the  twenty-two  concerts  given  by  the  Chicago 
Orchestra  of  eighty  members  in  the  great  Auditorium,  con- 
ceded to  be  the  largest  and  finest  concert  hall  in  the  world. 
The  renowned  conductor,  Mr.  Theodore  Thomas,  directs 
these  concerts,  and  the  most  famous  artists  from  Europe  are 
specially  engaged.  Each  programme  is  given  on  a  Friday 
afternoon,  and  repeated  the  following  Saturday  evening. 
The  afternoon  concerts  are  of  special  convenience  to  stud- 
ents, and  lesson  schedules  are  arranged  as  far  as  possible 
so  that  the  afternoon  performances  may  be  attended. 
These  concerts,  which  scarcely  have  their  equal,  are  looked 
upon  as  a  great  force  in  musical  education,  and  the  low 
subscription  prices  place  them  within  the  reach  of  all. 
Other  attractions  in  Chicago  are  the  Apollo  Club  of  four 
hundred  voices,  the  Mendelssohn  Club,  (a  maBnnerchor 
of  sixty  picked  voices,)  concerts  by  traveling  companies, 
and  numerous  piano,  organ,  and  vocal  recitals  by  well- 
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known  local  and  visiting  artists.  To  the  student  of  organ 
and  church  music,  the  many  fine  organs  and  organists  and 
the  well-trained  choirs  will  be  of  especial  interest. 

PHYSICAL  CULTURE. 

Students  in  the  >School  of  Music  have  the  privilege  of 
attending  the  classes  in  Physical  Culture,  w^hich  are  held  in 
the  finely-equipped  gymnasium  of  the  School  of  Oratory. 
These  classes  are  under  the  charge  of  a  skilled  instructor, 
and  meet  twice  a  week.  Their  aim  is  to  promote  a  sym- 
metrical physical  development,  improve  the  general  health 
and  strength,  and  to  give  grace  and  ease  in  bodily  move- 
ments. As  the  close  study  of  music  entails  no  little  mental, 
physical,  and  nervous  strain,  students  are  urged  to  join 
these  classes,  as  they  will  be  greatly  benefited  thereby. 
A  fee  of  five  dollars  per  term  is  charged,  and  if  a  sufficient 
number  register  special  classes  will  be  formed  for  music 
students  alone,  to  meet  at  convenient  hours. 

FREE  TUITION. 

Free,  or  partially  free,  tuition  may  be  granted  in  excep- 
tional cases  to  studen.ts  of  limited  means  and  decided  talent, 
by  the  Standing  Committee  of  the  School  of  Music,  upon 
recommendation  of  the  Faculty.  This  assistance  is  practi- 
cally confined  to  students  of  the  School  who  shall  have 
already  amply  demonstrated  their  ability  and  worthiness, 
and  the  opportunities  for  such  assistance  are  few. 

Students  desiring  to  keep  their  expenses  as  low  as  possible 
can  occasionally  find  opportunities  of  giving  instruction  or 
doing  light  manual  labor  in  exchange  for  board  and  room. 

FREE  ADVANTAGES. 

Students  who  have  entered  in  the  regular  courses  have  the 
following  free  privileges: 

1.  The  required  classes  in  Harmony,  History  of  Music,  Counter- 
point, Musical  Form  and  Analysis. 

2.  The  Sight-reading  Class. 

3.  All  concerts,  recitals  and  lectures. 

4.  Orchestra  Class. 
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POSITIONS. 


The  school  is  in  receipt  of  a  considerable  number  of  in- 
quiries for  well-equipped  teachers,  and  is  always  glad  to 
recommend  capable  graduates.  As  a  rule,  either  highly 
gifted  and  trained  specialists  are  asked  for,  or  candidates 
who  are  able  to  teach  two  or  more  branches,  such  as  piano 
and  voice,  piano  and  organ,  voice  and  violin,  etc.  As  a 
natural  result  the  more  capable  and  advanced  the  student, 
the  more  likelihood  there  is  of  securing  a  good  position. 


For  students  taking  the  regular  courses  a  fixed  fee  per 
term  is  charged  as  noted  below.  This  entitles  them  to 
two  half-hour  private  lessons  per  week  (instrumental  or 
vocal,  as  the  case  may  be),  from  the  head  teachers,  and  the 
required  classes  in  harmony,  musical  history,  sight-reading, 
counterpoint,  musical  form  and  analysis.  Attention  is 
called  to  a  slight  increase  over  the  rates  of  last  year. 
Students  not  taking  full  work  will  find  the  fees  tabulated 
under  the  heading  "  Private  Lessons. 

Matriculation  Fee — A  matriculation  fee  of  five  dollars  is 
charged  on  entering  the  regular  courses.  It  is  paid  but 
once. 

The  school  year  is  divided  into  four  terms  of  nine  weeks 
each. 


FEES  AND  EXPENSES. 


TERM  FEES. 


IIEGULAR  COURSES. 


Piano  or  Organ,  per  term 


$40  00 
54  00 
40  00 
32  00 
32  00 
10  00 


Mr.  Hackett  (Voice),  per  term 
Mr.  Cozine  (Voice),  per  term. . 
Mr  Knapp  (Voice),  per  term . 
Violin  or  Violoncello,  per  term 


Theoretical  Course  only,  per  term 
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PRIVATE  LESSONS. 

Two  half-  One  half- 
hour  lessons  hourlesson 
per  week.  per  week. 

Prof.  P.  C.  Lutkin  (Piano  or  Organ),  per  term  $45  00  $25  00 

Karlet on  Hackett  (Voice),  per  term                          54  00  30  00 

Prof.  S.E.Coe  (Piano),  per  term                               36  00  20  00 

Prof.  Arne  Oldberg  (Piano),  per  term                         36  00  20  00 

J.  H.  Cozine  (Voice),  per  term                                  40  00  22  00 

Prof.  H.  E.  Knapp  (Violin),  per  term                          27  00  15  00 

W.H.Knapp  (Voice),  per  term                                 27  00  15  00 

Day  Williams  (Violoncello),  per  term                         27  00  15  00 

WalterKeller  (Piano  or  Organ),  per  term                   20  00  11  00 

Margaret  Cameron  (Piano),  per  tenii                         20  00  11  00 

L.R.Blackman  (Violin),  per  term                             18  00  10  00 

A.  G.  Wathall  (Theory),  per  term                              18  00  10  00 

W.  Z.  Cole  (Flute),  per  term                                     18  00  10  00 

C.  J.  King  (Clarinet),  per  term                                  18  00  10  00 

John  Skelton  (Cornet),  per  term                               18  00  10  0(> 

CLASS  LESSONS. 

(To  students  registered  for  private  work.) 

Per  Term. 

Full  Theoretical  Course  $5  00 

Half  Course   3  00 

(To  students  not  registered  for  private  work.) 

Full  Theoretical  Course  $10  00 

Half  Course   6  00 

VOICE   CULTURE  CLASSES. 

In  Class  of  Five  $10  00 

In  Class  of  Ten   5  00 

Ensemble  Class   5  00 

Physical  Culture  Class   5  00 

Sight-reading  Class   1  50 

PIANO  PRACTICE. 

Each  hour  of  daily  practice,  per  term   $2  50 

ORGAN  PRACTICE. 

Each  hour  of  daily  practice,  including  blowing,  per  term  $10  00 

Pedal  Piano   5  00 


Note.— A  discount  of  twenty  five  per  cent,  is  allowed  to  the  immediate 
members  of  a  minister's  family  for  private  iessons.  It  is  not  allowed  for 
class  instruction  or  practice. 

Tuition  is  payable  strictly  in  advance  at  the  University 
office  518  Davis  Street.    Checks  maybe  drawn  payable  to 
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Dr.  Robert  D.  Sheppard,  Treasurer  and  Business  Agent  of 
the  University. 

Lessons  falling  upon  legal  holida3^s  or  missed  through 
fault  of  student  are  only  made  up  at  the  convenience  of 
teacher.  No  deductions  will  be  made  to  pupils  for  absence 
from  lessons.  In  cases  of  protracted  illness,  when  due 
notice  is  given,  the  lessons  missed  will  be  transferred  to  a 
subsequent  term,  or  the  loss  divided  with  the  student. 

PREPARATORY  DEPARTMENT. 

A  Preparatory  Department  is  maintained  by  the  school 
where  excellent  instruction  may  be  obtained  in  piano,  organ, 
voice,  or  theory  from  capable  graduates.  The  terms 
coincide  with  those  of  the  regular  school,  being  nine  weeks 
in  length.    Tuition  rates  are  as  follows  : 

Two  half-      One  half- 
hour  lessons  hour  lesson 
per  week      per  week 

From  graduates  of  Diploma  Course  $15  00        S8  50 

From  Graduates  of  Certificate  Course   12  00  7  00 

BOARD  IN  EVANSTON 

Board — In  clubs,  $2.00  to  $3.00  per  week.  Room  rent 
in  town,  75  cents  to  $1.50  per  week  for  each  occupant. 
Board  with  room  in  families,  $4.00  to  $7.00. 

The  choice  of  rooms  and  boarding  places  is  subject  to  the 
approval  of  the  Dean,  which  should  be  obtained  before  con- 
tracts are  made. 

Willard  Hall,  the  official  home  of  the  University  for 
women,  is  situated  immediately  to  the  south  of  Music  Hall. 
For  the  purpose  of  giving  it  the  safeguards  of  a  well-ordered 
home,  and  of  bringing  those  residing  in  it  as  far  as  possible 
under  family  influence,  the  authorities  of  the  University 
have  committed  the  immediate  oversight  of  it  to  a  Dean 
of  Women,  who  lives  at  the  Hall,  associates  with  the  resi- 
dents, and  acts  toward  them  at  all  times  as  a  friend  and 
adviser.  It  is  intended  that  the  Dean  shall  always  be  a 
woman  of  high  character  and  attainments,  who  can  give 
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suggestions  to  the  young  women  as  to  their  general  culture, 
advise  them  in  social  matters,  and  give  them,  in  special 
cases,  such  counsel  as  circumstances  may  require. 

For  young  women  who  do  not  wish  to  incur  the  expense 
incident  to  living  at  Willard  Hall,  provision  is  made  at 
Pearsons  Hall,  w^hich  was  formerly  knowm  as  the  College 
Cottage,  and  the  new  dormitory,  yet  to  be  named,  the  gift 
of  Mr.  D.  K.  Pearsons.  These  are  in  charge  of  an  asso- 
ciation of  ladies,  incorporated  as  The  Women's  Educa- 
tional Aid  Association,  w^hose  duty  is  to  canvass  the  claims 
of  all  applicants  for  admission,  and  to  have  a  friendly 
supervision  over  them  while  members  of  either  dormitory 
family.  The  ordinary  work  of  these  dormitories  is  done 
by  the  young  women  under  the  direction  of  a  competent 
Matron.  In  this  way  the  expenses  of  living  are  materially 
reduced. 

All  women  students,  wherever  they  reside,  are  expected 
to  conform  to  the  general  regulations  prescribed  for  the 
conduct  of  those  living  at  Willard  Hall. 

Note. — For  further  information  respecting  Willard  Hall,  letters 
of  inquiry  should  be  addressed  to  Dean  of  Women,  Willard  Hall, 
Evaaston,  111.;  and  for  information  respecting  either  Pearsons  Hall, 
or  the  new  Dormitory,  letters  should  be  addressed  to  Mrs.  J.  A.  Pearsons, 
President  of  the  Woman's  Educational  Aid  Association,  Evanston,  111. 

Students  living  in  Willard  Flail  pay  according  to  the 
desirability  of  the  room,  from  $108.00  to  $99.00  each 
semester  or  half  year.  Students  in  either  Pearsons  Hall 
or  the  new  dormitory  pay  for  room  and  board  $50.00  each 
semester,  payment  to  be  made  in  quarterly  installments  at 
the  beginning  and  at  the  middle  of  each  semester.  These 
figures  include  a  furnished  room,  light,  fuel,  and  the 
washing  of  twelve  plain  pieces.  The  occupants  of  the 
rooms  furnish  their  OAvn  bedclothing,  pillows,  and  towels. 
They  pay  their  room  and  board  bills  one-half  in  advance 
and  the  other  half  at  the  middle  of  the  semester.  No 
deduction  is  made  for  absence  in  any  part  of  the  term,  except 
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irv  cases  of  protracted  illness.  The  University  does  not 
undertake  to  provide  dormitories  for  the  young  men,  but 
they  can  obtain  board  and  lodging  in  private  families  at 
reasonable  rates.  Clubs  are  also  formed  in  which  the  cost 
of  board  is  reduced  to  a  minimum. 

It  is  usually  necessary  to  make  applicatron  for  admis- 
sion to  Pearsons  Hall  and  to  the  new  dormitory  some 
months  in  advance,  as  accommodations  there  are  in  great 
demand. 

A  list  of  boarding-places  is  kept  at  the  office  of  the  School, 
and  every  assistance  is  rendered  to  locate  students  in 
satisfactory  quarters. 

RULES  AND  GENERAL  INFORMATION. 

Students  are  required  to  register  in  the  office  of  the  School 
of  Music  at  the  beginning  of  each  term,  before  taking 
lessons. 

Students  may  enter  at  any  time  for  the  unexpired  portion 
of  a  term,  otherwise  registration  can  only  be  made  for  a  full 
term. 

Students  are  expected  to  conform  to  the  rules  of  the 
School  and  of  the  University.  Young  women  students  are 
expected  to  conform  to  the  regulations  of  Willard  Hall, 
whether  they  reside  there  or  elsewhere. 

Students  are  expected  to  attend  public  worship  on 
Sunday  in  such  church  as  they  may  prefer. 

Students  completing  at  least  one  year 's  work  satisfactorily 
in  the  Theoretical  or  Practical  School  are  entitled  to  a  state- 
ment indicating  the  fact. 

Students  can  not  appear  in  public  performances  without 
consent  of  the  Dean. 

Students  cannot  continue  in  the  theoretical  courses  with- 
out passing  the  term  examinations. 

A  student's  work  may  be  discontinued  at  any  time  by 
reason  of  unsatisfactory  work,  bad  conduct,  or  unpaid  bills. 
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Unless  specially  excused,  students  are  required  to  attend 
such  classes  as  they  may  be  assigned  to  by  the  Dean. 

Attendance  at  solo  classes,  lectures,  recitals,  and  concerts 
is  considered  part  of  the  school  duties. 

Music  students  taking  no  other  work  are  required  to 
practice  four  hours  per  day,  and  devote  from  one  to  two 
hours  daily  to  their  theoretical  studies.  When  other 
work  is  taken,  the  requirements  will  be  reduced  propor- 
tionately. 

No  refund  will  be  made  for  vacated  practice  hours,  unless 
such  hours  can  be  disposed  of. 

A  single  study  in  the  College  of  Liberal  Arts  costs  $36.00 
per  annum.  More  than  one  study  costs  the  full  tuition  of 
$69.00  per  annum. 

A  single  study  in  the  Academy  costs  $25.50  per  annum. 
More  than  one  study  costs  the  full  tuition  of  $48.00  per 
annum. 

Students  are  advised  to  report  at  the  office  of  the  School  of 
Music  a  day  or  two  before  the  beginning  of  the  terrrij  as  more 
favorable  lesson  and  practice  hours  can  then  be  secured. 


LIST  OF^STUDENTS. 


IN  REGULAR  COURSES. 


Anguish,  Maude  Darling, 

Evanston. 

Bauth,  Mrs.  Anna  G., 

Argyle  Park. 

Beaton,  Mary  G., 

Rogers  Park. 

Beeman,  Cora  A., 

Waukon,  Iowa. 

Boorman,  Genevieve  Marie, 

Evanston. 

Botkin,  Maude  Devereux, 

Virden. 

Bradford,  Bessie, 

Waverly. 

Bredin,  Elias  Arnold, 

Chicago. 

Bucker,  Walter, 

Clearmont,  Mo. 

Butler,  Kittie, 

Little  Sioux,  Iowa. 

Coleman,  Edith  Pearl, 

Joy. 

Curtner,  Allie  Vern, 

Hazleton,  Ind. 

Dodge,  LouLs  Norton, 

Evanston, 

Dunn,  Mabel  Adella, 

Evanston. 

Ericson,  Grace  Olivia, 

Evanston. 

Falls,  Gertrude  Elizabeth, 

Seattle,  Wash. 

Fiddick,  Florence, 

Galena. 

Fleshiem,  Edna  Earle, 

Evanston. 

Frank,  Mame  A.,  * 

Red  Oak,  Iowa. 

Frost,  Henry  Hoag, 

Lake  Road,  N.  Y. 

Gates,  Arthur  Lorenzo, 

Lena. 

Gilchrist,  Ethel  Alice, 

Waukon,  Iowa. 

Gillan,  Jennie  Isabel, 

Wellington. 

Guest,  Rida, 

Iveyville,  Iowa. 

Haake,  Charles  John, 

Ravenswood. 

Hancock,  Irving, 

Chicago. 

Harris,  Mrs.  Hugh  H., 

Evanston. 

Hastings,  Leila  Mae 

Cairo. 

Hebbard,  Katherine, 

Evanston. 

Hippie,  Mabel  Jeannette, 

Waterman. 

Hoffman,  Anna, 

Monee. 

Hull,  Winifred, 

Evanston. 

Inglis,  Ruth  Victoria, 

Evanston. 

Isbester,  Ethel  Anastacia, 

Evanston, 

Kindall,  Hortense, 

Onawa,  Iowa, 

Knapp,  Mrs.  Nina  Shumway, 

Evanston. 

Kneeland,  Lura, 

Hillshoro,  N.  D, 
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PofitiQc. 

McKean,  Myrta  Claire^ 

WahpetoTij  N,  D. 

Mahaffie,  Bertha  Agnes, 

EvcLYiston. 

Marceau,  Maude, 

Manteno. 

Maxham,  Gertrude  Evelyn, 

Rockford. 

Merrilies,  Mary, 

Winnetka. 

11/ /J  -v]  *>  />/  h»n 
tV  VfifltCnU, 

Miller,  Alta  Dorothy, 

EVGflStOTlt 

iviius,  xieien  v 

WinoTiGf  Minn, 

^T/iol     "\.TQ"i»Tr   A  lirio 
ViKidiif  iVlciry  xxllLc, 

M^CLTXOTly  Ificlm 

Northey,  Susie, 

Dubuque^  lowci. 

Ott,  Aureola  Marie, 

RcLVBTiswood . 

Owen,  Edna  Mary, 

W  est  Pidlmayi, 

Parker,  Oeo.  Maynard, 

OciXTO, 

Pendleton,  Mary  Louise, 

Evanston , 

T'Vjillvria    01^0Tlrkf■^f»  Tone* 

X  imiiijo,  Vviiciriuttty  ti  ciiit?, 

Ev(l7lStOTl'» 

X  orter,  ivirs.  irviDert  jd., 

EvCLYlStOTi 

Pratt,  Mary  Porter, 

EvdfistoTi, 

1  rice,  oteiiti. 

EvCLYlstotl. 

xLciyillOllLl,  XL/ilAd/UctH, 

EvCLflStOTl, 

Xvouertouii,  xitiitjii  j-victicc. 

XVOCJV  V\  UUU.,  Jjllc*  JTiLllIlcttt:, 

Jlj  UtMftolUtV. 

ivoeaer,  HjQwarQ  ivi. 

Mohevlyj  A£o, 

XvObb,  xfeclUclld, 

JUU/ti't'  jdiccji  . 

Sanderson,  Mrs.  Corinne  Ooddington, 

EvCLlXStOTl. 

otjyinum,  iiinici. 

1^  h  0  nfi  fin 

onotwen,  jiiiizaDetu  jjiciueii. 

EvCLTlStoTl. 

Olllltll,    VV  clltcl  tl  ., 

OtcilltUll,  XLiClllU', 

IrJ.U/1  CiOt>Vit/y    VV  to. 

Sterrett,  Marion, 

tV  UofltflyLUftj  XVTtiTlr, 

JJJ  V\AiH/OV\J  1 1'* 

Todd,  Perilla  Florence, 

Millcdgevillc. 

Truby,  Eranklin  Jesse, 

Maple  PcLvk. 

Webster,  Henry  Kitchell, 

Evanston, 

Wemple,  Leona, 

Waverly, 

Whitlock,  Laura  Case 

Evanston, 

Williams,  Hazel  Mildred, 

MarioUf  Ind. 

Zeucih,  William  Edward, 

Chicago, 

SPECIAL  STUDENTS. 

Aishton,  Edith, 

Evanston. 

AUen,  ErroU  V. 

Reamsville,  Kan. 

Anderson,  Mrs.  J  no., 

Evanston, 
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T^pfL  a  flic  TniDn 

JJj  UU/fVoLl/lIf* 

AtrWood,  LouisG, 

T</>1  /^ft  Ti/rn 
JDViU LOf  l\.U/it'. 

T^oll/^n    A^onrio  'Ac»'i*'iC!r> 
iJctiiULl^  iTj.ctLlU.t;  ZJKiHoLlf 

Cnrlollnr    1\/T'{r'  h 

DiXlLllKiLf  XlcltJH  XvUtllj 

#7; /7 11/1 
JZ^U'yLUJU/Lt/l  . 

RoTlrfiV    T  T 

JJj  UU/HrOLUlV, 

JLJ  l/lA/ll/Ol/iJ  1 1/, 

B3/ni3,rd,  HGrmodin., 

OsWCQO, 

JjtlXllCOj     VV  llUtJl  JUCOllCj 

c/t/ 1*  t/ti»  / 1 . 

IBsirnluiid,  August  ^W^m.j 

DoTlOVdYh. 

xi.  Lil  Ul  U/, 

IBGcliGrj  LouisG  August^^ 

EvCLTlStOTl . 

TippVjp   Anna  Ti 

EvCLTlstOTl. 

BGcchcr^  C&rl  Milton^ 

Tjfi.  Vnupffp 

J^lM   J.  U/tfC't/l/t/t 

BGiiiiGtt,  Mrs.  Elizs-bGtli  Kg3.ii, 

RoyaltoTij  I^Umi, 

JJj  UU/lt/i>iUl(f, 

J2j  UU/fLovU  li  t 

X)UivtliIi|  IVXclX  JOXXtJj 

TUdhyi  ^tn'n 

JlU  UU/IVot/U lt/» 

riTi  I'^Ti  or  n  ■f'  TfimpQ 

XJUx  tUllj   XXCltJXl    »f  llXiOj 

JJj  UU/H/OLU 

JJj  UUril'ol/UIC, 

JDUyCX  J    JC  .  I-J'y 

.  JXtmU/vLn/m 

TKvfi  crr\  r^Tt  T^,\\7.i\]^(^i\\ 

XJXCt^VXWXX^  JJJLL£jC*iUy^\JXXy 

JJJ  VyJilwoVU Hi» 

Bragdon,  Sarah  Frances,  *• 

EvCLTlStOTl. 

T^T*nwn    A  1*1  o  A  vtps 

XJXIJWiX,    XXXX\_/   XI. J' X  V/O, 

OlOWll,  Xlill/iclUctll, 

JJj  UU/lloVU 

T-^TT^wn    TTpnTv  i^PWJlll 
XJxyJW  Lly  XXcllXjr  kJCWd/Xl, 

JJJ  l/H/l(/Ol/U II/, 

'Ri'TT-o-n    TrTpriPTir»lr  Tr^nn 
jjxyciiij  J?  It;  lie  lie  tt.  uuiiii, 

VY  (/iLlUi/CoUU/l  iff  IVl  ICfl, 

"Rnr»V» fin r^pnTCTQ  T.r»mGP 
J_>  U.dl<lllctll,  VJftJUl^**  XJULixbC, 

T^iillpn   TTpnTv  ^RrpVicttpy 

lJ\JLi.l\jLl.y    XXClliy  TTt/UOtCl, 

li/T  rJ  oti  p 

IrJ  ULLII/V, 

T-^nllics  Tifnira  .Tnc;p"nViinp 

XJ  CIXXXo,    XJC*;U.XC*i  t»  UOC  lyXlXXXC, 

IJ UlllltJll J  iVlxo.  iJtJllt;, 

Jjj  UillvbLUlv, 

J_>  Ullllcll,  Hibl/lltJl, 

JJj  VUrlvbVUH, 

"Rn'mp'f    TT'1 1 '7CI  V»p+Vi 

XJlllllGt,  XLiilAflUctllj 

JJj  UVilVoLV  U  , 

T^ncjQP'VT'  Annfl 

XJ  llOoC  y  ,  xVlXlXc* 

JJJ  UH/H/0(/U lift 

PanfiplH   Ompr  T 
vxlllllcHx,  v^lllcl  X 

Dcctttuv, 

v>/ii<i.iiu.iGr,  jcjiGciiior, 

EvdTlStOTl, 

ChandlGT,  Ruth, 

Evanston, 

ChaplGr,  CharlGS  ElmGr, 

Fort  Dodge,  Iowa, 

Childs,  FlorcncG  Leah, 

Evanston, 

Childs,  MildrGd, 

Evanston, 

Christianson,  Rosg  BerthGma, 

Norway f  Iowa, 

34 


NORTHWESTERN  UNIVERSITY 


vyiapp,  j>iargarei', 

Evdtistoti . 

V^OUlCj  XvcglllarlU.  XXtJUUij 

EvQ/TlStOTl; 

uocnran,  iviiss  \jr.  Hj.^ 

Evdfiston, 

JuVililbiuTt, 

Connor^  Mary, 

EvCLTlstOTl. 

Cox,  Marjoric, 

EvCLTlStOTl » 

v^uiiiiiiiiio,  uoyct;  irtJttJij 

D6an,  Miriam, 

EvdflstOTl, 

Deering,  Anna  Barbara, 

EvdTlStOTl. 

Deering,  Ma-rion, 

Evanstoti, 

UcvjOiyer,  iviarjone  i^nurd 

TP n^/l VI  a^rWl 

JliVUTlSlOit* 

JL/clllllo,  i  1 .  Kj.j 

EvcLtiston, 

JL/lLllIIli;}!,  JZiil^ctUt/tlJ, 

Hi  VUfloLUn, 

jjixon,  vjr.. 

A-iTibidy  I  fid. 

l\>uytii  o  JTU/In. 

IVl  111  UVLrv. 

iKX  It/  U/UVf\.  » 

"Pli*!  1  TYi  m  rkTi  ri    T  AT 
1^1  UlllilUJlltl,  O,  x>X., 

J2j  UUfitoLUH, 

Dyrenfortli,  Ruth, 

EvCLTlStOTl, 

JZi  VlAifibLUH , 

Englisli,  Lcla, 

EvCLTiStOtl. 

Epstein,  Clyde, 

EvOLTlstOYl , 

TT.wnll    IVToTi rkn  TT.lcknnnT* 
H/WtJii,  iTXcXiiUii  J-jicttilux  J 

Jjj  UUfliiLU  II, 

FeEris,  J  olm  S. 

ChicCLQO, 

Fernandez,  Ijcolfi  E., 

ChicCLQOt 

1;  ernaiQ,  xaui, 

JViliTicttB. 

nnQiey,  ivi.  v^-., 

EvCLTlStOTl. 

Fisher,  Berniece, 

EvctfistoTi, 

Forgan,  Robert  Russell, 

EvCLTlStOTi, 

TTi^n  1"*  L'' 1  €1    ri  Aiinio 
r  JLctlliviclIiCl,  xxlililt;, 

JLLULU/I , 

Fried,  Heber  Morris, 

LccshuTg y  Ind, 

Garberson,  Margenia, 

RicJiTfioTidj  Ohio. 

G3-nster,  H.  E., 

Ti/t  trf/^vt     It  Jl  in 
UUyLUil/y  yJllW, 

GB-rnsey,  Mabel, 

Vjrai/es,  i  .  v> ., 

Ev€L7lSt07l, 

George,  Albert-  Edward, 

DcxtcVj  lowcL. 

Gibbs,  Susie, 

EcLriinQj  lowoL. 

Gilkev  L  D 

j^LiTihicLy  Ifid. 

Gitchell,  Carrie  Edna, 

Leaf  River, 

Glenn,  Esther  Blanche, 

Piper  City. 

Goble,  Abbie  Richardson, 

Evanston. 

Godecke,  Bessie  May 

ColumhuSy  Ohio. 
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OnfF  W  T^Av 
vfUiij  TV  .  ±\>d>y  y 

ChicciQo. 

Oraftoii,  Mary, 

joj  vufiblun,. 

Ore6iiG.  Manon.  I*  airbrother, 

Ju  ViJL  fvfil U ft' . 

GreGnman,  Emily, 

Lj  l/UiLoiU  fL. 

i^Y'icec!/\'n    T^IQTir'rJO  T,OTirM*o 
UrilgoUll,  JjlctlH^lHJ  JUcIiUlo, 

4  iinu  q//i 

null,  Atid  i>i<iv, 

J2j  LU'Htit/Uti. 

nail,  yj.  -Cl-i 

JLj  VUift/tiLVit. 

TT  oil  Tv^r^o 

null,  xreiitJ, 

u/'i /» fi -J //T  r<  /111 

rr  Ltfl/tLtly  JXilri, 

ndilltJl',  xxlUcXl*  jnL.f 

Jjj  LUill/O  LU lit 

XXdllllLlUll,  KjoiLly 

lid  UU/iL!il/U H'. 

nuiiiiiiiuii,  xvtii/ii, 

hi^^/rn  q//t>i 
J-j  VUiiVoiU  fl't 

XXcVIlbCXl,  XUlXO/y 

JZt  £/t*f  toK//<'. 

TTnrri^  AlfrpH 

JJJ  l/UII/fiLUftf. 

TTane'an   Alirp  .Tulia 

EvciTiston. 

n<AWlv8,  1V111U.ICU.  \yiiiHJLy  liy 

^LWUUU. 

TT  Q  r/ol  i"  r^TJ    Taqqi^*  Till  mil 

\j  IL  LL'U  UU . 

XXCiltll,  ^LlCil, 

r  tft/UUftj  i-UiV'.'.', 

TToTYiT^Vjill   T  111^11  ft  IT'. 

XXtJllipillil,  XJU-CilH  JLJ. 

jCjLU/UUU', 

Hillpr  Marv  Edith 

xxiixv>x  ,  iixo/i. y  x-JvxxLixi, 

Crfl  h  TP  ^tfiYI      Tt) /7 

TTi  f  r>lTPr»plv  -Tpfin 

rr  H/ffl/f^lvt-, 

TTrkHnrf'.  Timiitip 

XXwUclX  l>,  XJVJLllOC, 

JJJ  UlXHiciLU It/, 

Hollptt  Eloisp 

XXIJXXC' vV,  J_iX\JXk3VJ, 

JJJ  l/lA/lliOLU  ft/. 

XXUlllltJo,  XXClllltJtlKl, 

1^  n  1  ffi  /in 

TTr\rv»Qn    Trl  rk'f r»/a'**  * 
nOIIlclll,  J;  Ic  teller, 

CoTTltTifff  lo  WQ't 

XXUlIlM/H,  iVAxo.  X"  IctL'llCl  , 

1^ /vr*v\  n  n/i     T f\i 

\j  Ui  It/LlliJ J  IUUJ</» 

TTrvc'ffi'H'oi*  AmaII** 
nuotcjttci,  ^tlCllC, 

In  '1  /*n  fin 

TTifll  Annfi 

XX  till,  rxlxlltl. 

tOUUiJlfifrvtitf. 

XX  till  tcl  ,  HjIcHIIc, 

TP-t^/fVi  o'fnm 
JJJ  UUitoCUfl, 

TTinrf  i^T  TTpfW 
xxtlllttJX,  xxdix y, 

JJJ  U(JLfi/oLUil, 

Hunter,  John, 

Evdfistofi . 

TTiirforH  T^lanobp 

XXU.XXWXU.,  X-^XCVXXV'XlV/, 

dlpYi  one 

TTnT*^r4"rH    Th!1  pnr»T 

XXtlXXVJxCl,  XliXC^llLlX, 

fj]  /yf}  /*/i/> 
Kji/t/it/Uua. 

AxWlll,  UciV IkX  X-/tlxycct, 

Evdfistofi. 

To/>lrc!r\'r*     T/^ofsi^ri  Ti  llics 
o  iXClvoUll,  %)  Ufecpil  ILlllb, 

lf^^Y(^\T     TpQQIP  ^^TlOfVlt. 
tJCllxtjy,   uCoOlC  VVXX^lll/j 

Vr  tibfU/tLylUfly  HI. 

J  UiiiiotJil,  xxiiii**  xvcty iiiuiitij 

T  <^Ti  ■r*  c!   v»    Tv  Q  T*l 
o  uiiiibuii,  Hictri, 

"WilTTlCttB, 

Jones,  Ethel, 

PdrkcTj  S.  D, 

Kappes,  Marion, 

Evanston. 

Kay,  Norah  Katherine, 

Wilmette. 

Kerr,  Davis  S., 

Evdnston. 

Kidder,  Edna, 

Evdnston. 
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King,  ClarencG, 

W  ilmette. 

Knox,  Helen, 

Evanston. 

Larabee,  IS/LsiTy  E., 

Pawpaw. 

Leigh,  Morris, 

Evanston. 

Leniery,  F.  C. 

Evanston, 

Lewis,  Lilla  Clarice, 

Evanston. 

Lewis,  Marguerite  Dolton, 

Evanston. 

T  ^++1/^    T^/Tvci  PVioo 

L/ittie,  Mrs.  L^nas.  ijr.. 

Evanston. 

Lively,  Mrs.  D.  0., 

Evanston. 

Loveday,  Louisa  E., 

Rogers  Park. 

Mcoieiiana,  i\nna  ji<iizaDexn, 

Monona  J  la. 

iviCvjrUirtJ,  ivixb.  ividutJi  J->., 

LawrencCy  Mich, 

iVicijruire,  D.  rietcner, 

ijrettysourg f  o.  U. 

McMichael,  G.  A., 

Evanston. 

McRae,  Jennie  Isabel, 

Schuyler f  Neb. 

Manley,  Mary  Maria, 

Mt.  Carmel. 

March,  Ralph  C, 

Evanston. 

Marsh,  Mabel  Maplette, 

Evanston. 

Marshall,  John  Ridgely, 

Evanston. 

Marshall,  Julia, 

Evanston. 

Marshall,  Mary, 

Evanston. 

Mattison,  Hugh  Haven, 

Evanston. 

iVlenclell,  unariotte. 

Parsons  J  Kan. 

Merrill,  Ada  HiiizaDetn, 

Evanston. 

Merrill,  Mrs.  Estelle, 

Evanston, 

Merriman,  Ralph, 

Evanston. 

Met  call,  ivate. 

Evanston, 

Miller,  Donald  Crandon, 

Evanston. 

Mills,  John  Nelson, 

Evanston. 

Minium,  Ruth, 

Evanston. 

Mockford,  Adelaide, 

Evanston. 

Mockford,  Sue  Frances, 

Evanston. 

Moore,  Grace  V., 

Evanston. 

Moore,  Irene,  ^ 

Evanston. 

Moore,  Louise, 

Evanston. 

Morphy,  Josephine, 

Evanston. 

MowTy,  Ada  Blanche, 

Newton  J  Kan. 

Mucn,  ±1.  u., 

Evanston. 

dhv)  ^YH  flYI 

fill  VO  1  ll/VA/l  1), 

Nesbit,  Baxter  R., 

Shelburn,  Ind. 

Nichols,  Harvey  Otto, 

Chicago. 

Noble,  Pam, 

Evanston. 

Northrup,  Edith  A., 

Grand  Ridge. 
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Orchard,  Elsie  Helen, 

Evanston . 

xT^ni^ 

Urenaorn,  JNellie, 

Cduton, 

Orr,  George, 

EvCLTlStOTl, 

Usiana,  JtiiSteiia  M., 

EvdTiston. 

Otis,  Arden  Wm., 

Evaustou. 

Parkhurst,  Jean  Margaret  Driimmond, 

Evanston, 

Parkinson,  Geo.  Hathaway 

Parsons,  Harry  Robert, 

Chicago. 

Patten,  Emma, 

Evanstou. 

Patten,  Helen, 

EvdTlStOTl . 

JTcdCUCJV,  XXtJlcll  ivltiXgcirtJ 

Ivl  Ul  1  Vb, 

Pearson,  Margaret, 

EvCLTlStOTl, 

Pearson,  Muriel, 

EvdTlStOTl, 

Peterson,  Anna  Margaret, 

ChicdQo. 

Petrie,  John, 

EvdTlstOTl, 

Pitman,  Grace, 

JPdviSf  Fvdfice, 

Plagge,  Herbert  John, 

Bdrr%7igto7i. 

Pra++    Trio.  'MftUa] 

RogcTS  Pdvlx, 

Price,  Freeman  B., 

EvdTistoTi. 

iriiiiLU.c,  i.v<Atiit;riiit;, 

EvdfistoTit 

i-^'i'i'M/^i^a  T-f  1 r»  Q  \r 
X  riiiu.it;,  xtiL/iidru.  i^.. 

EvdHstoti . 

1  urceii,  ivirs.  xi.  xi., 

Chicdgo, 

Pusey,  TV^m.  Allen, 

Evdfistofi. 

X\>c];llU\Jl|Jli,  AlllllC  xL**;  ^ 

n  /fyn  ft  o     T\  /i  vi 
±  iLUl/l/U/Of  UlU/IL. 

xvcuitiuipii,  vv oritcr  X., 

TJionxdSj  Kdfi. 

SxtXy  y  xlitlWciru.  xvllootJli, 

EvdTlStOTl, 

nay,  xtutn. 

EvdTlStOTl. 

xvayneiu,  Mrs.  ju.  i ., 

EvdtistoTi, 

Rea,  Harry  A., 

Evdtistofi. 

Ream,  Albert  Louis, 

Hdmp  shire. 

Record,  Alice, 

Evdfistofi. 

ixeea,  xv.  xi.. 

CvestoTi. 

xveiQ  xiazei  oneiton. 

PdVSOTiSj  KdTl. 

Richards,  Madeleine, 

EvdnstoTi. 

Richmond,  Geo.  McClellan, 

Sdfi  Frdficisco,  CdL 

Rockwood,  Alfred, 

Evdnston, 

Rosenberg,  Bertha, 

EvdflStOTl, 

Rosenblum,  Harriet, 

Evdnston, 

Rosenblum,  Leo, 

Evdnston. 

Ross,  Bessie  Christine, 

Rogers  Pdrh. 

Ryan,  Dora  L., 

Chicdgo. 

38 


NORTHWESTERN  UNIVERSITY 


OLllllt;!!^  JlillZictUtJtll  iVl. 

DdT'i'phcnXj  li^  clti  . 

Sclireit)cr,  Thomsis, 

JEvCLTLStOTl. 

Scliriver,  Geo.  0., 

Evanston. 

OCllUlllciKcl,  JlitHtJl  X>lcHlL/llt;, 

AIcGvCQOTy  Id . 

Scllinger,  I'rQ.iices  JeO/iiette, 

EvCLTlStOTl. 

Jjj  L/U/fltiOUil, 

oiiciner,  j\.eiiL', 

EvCLTiStOTl, 

rs/zTM /»/) /Tf '»*//      T  ft 
JjLUiit'LfLLli  U/j  it*. 

onepara,  v v  m.  vjueii, 

EvCLTlStOTlf 

JJj  L'U/ivoLUfV, 

rill  Q/Til  XI'^Vq 
tr  UiUrOU/Uj     ft  Co, 

EvCLTlstOTl. 

?iic;r>n   TrloVi  ATmiH 

OloL-IJj  JLU-ctll.  xTxclitlUj 

Olllltll^  KjtXLiy  Xl.j 

HcLTfl'ptOTlj  Id, 

Slmrriov    T.illiQ'n  Ty^inri 
OliyLlcXj  i^iilld,!!  XxtJlitJj 

J^'IoWCCLQUd, 

OttUTflWdy  Id, 

OpiUUl,  XXcblcl  iVl., 

III  Ly  ill. 

otiiiiutJxx^  ,  ji/imiicij 

EvdTiStOTt, 

Stfl-iisfield,  IVIfiry  Anna/, 

Hdif'C/ityy  Mi/ch. 

oi/x^cxj  xiivixi/ix  iixny  J 

1^  nl  pn  n  Jn 

±  ULvLlUy  J-Uf. 

StonCj  Oeorgic^ 

EvdTistoii . 

Jli  UU/lvoLUll>y 

OtOil'Zj      TV  .  XX.j 

XZ/  UU/fiovUfv, 

SollenbergBr,  Gr£ifton, 

EvdTlStOTl, 

»j  w  cvx  i/wtiUy  x\.<xvy  y 

TT^  V/rw  pffp 

t\\l  it'Mt  r\  era     Sir\r\'%.7  T./^niu^ 

JLJ  LLLlt/oLUtt'. 

i.<iynjiy  jrciuxiiiCj 

T^r»/Mv>QO      A  lira  1VTot*i/i 

RdytoTij  New  JS^cxxco. 

Thompson  J  ErnBst  Lee, 

Thompson,  Julia, 

Evdfisiofi. 

xxLuo,  iTicixiun  jiibteiie, 

Ijr  / 01/1.1*  jT  UTKOy  iV  •  iv. 

TTlilmpr  Mi^c;  R 

Ullllxlcl,  l>llbi3  X).  VJT., 

V  clii  xVivtJIl,  vjrxclll  l', 

EvdtistoTi, 

Y  tXUVjCj  IVXclXltJj 

XU  LUfil/ovUfl, 

"\  7"  o  Ti  nf\    IVTvo    WT  T 
V  clllce,  i>llo.   >V  . 

EvdTlStOTl. 

V  cxiL'j^ ,  vjrvjij.  xxctx  >  c J  , 

7)p1  nii^nvp  f} 
jLyvvu/U/f.i'i  tf  y  \j , 

\  ivian,  Hilda  May, 

Evdnstoti, 

V  ocKP,  oieiici  v^., 

NdpolcoTiy  0. 

Vose  Mary  Richardson, 

EvdTlstOTl. 

Wallingford,  Mary, 

Evdiiston, 

Waterous,  Earle, 

Evdnston, 

Ward,  Esther, 

Evdnston. 

Waters,  Maude, 

Shoshone,  Idaho. 
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Weber,  Angeline, 

Evanston. 

Webster,  Josephine  Havilland, 

Evcmston. 

W^emple,  Mary  Edith, 

WcLverly. 

YV  lilLt;,  X'lUltJIlLtJ  J^'f 

h  1  on  nn 

W^hite,  Jessie  Cornelia, 

LxTicolTiy  Nch. 

White,  Lillian  Content, 

Liucolyiy  Neh. 

White,  Marie  Francis, 

Evansto7i. 

W^hittier,  Mary, 

JVhitiugy  la. 

W^illard,  Eleanor, 

EvdTflStOTl, 

Will  nrri  "RrtKoiH-Q 

>v  iiiiiru.,  xvouei  til, 

EvctJistoTi. 

Williams,  Mrs.  Lizzie, 

CvcstoHf  Id. 

W  ilson,  Gladys  Viola, 

EvCLTlStOTl. 

Wilson,  Grace  Josephine, 

OCLhlOAJOTlf 

W^nnrl  Viri  H  OTP  TTplon 

XU  l/iA/tVOl/tfll/, 

Wortman,  Roy, 

Chicago. 

Yarger,  Clara  Alice, 

Hanna,  Ind. 

Youle,  Vinnie, 

Scales  Mound 

Zeuch,  Elsa  Henrietta, 

Chicago, 

APPENDIX. 


The  following  is  a  list  of  Chamber  Music  given  during 
the  past  six  years  by  {he  University  String  Quartette, 
assisted  by  various  members  of  the  Faculty. 
Bach,  Concerto  for  two  Violins. 
Bargiel,  String  Quartette  No.  3,  Op.  15. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  6,  No.  1. 

G,  No.  3. 


Beethoven,  Stri 


ng  Quartette,  Op.  15,  No.  1. 


l( 

"   18,  No.  2. 

"   18,  No.  6. 

(( 

"  59,  No.  1. 

18,  No.  2. 

il 

18,  No.  4. 

u 

95. 

u 

74. 

Trio 

9,  No.  3. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  97. 
Serenade  for  Violin,  Viola,  and  'Cello,  Op.  8. 
Serenade  for  Flute,  Violin,  and  Viola,  Op.  25. 
Septette  for  Clarionet,  Bassoon,  Horn,  and  Strings,  Op.  20. 
(F our  movements.    The  wind  instruments  supplied  upon  the  organ.) 
Concerto  for  Violin,  Op.  61. 

(First  movement  with  Leonard  Cadenza.) 
Sonata  for  Piano  and  Violin,  Op.  47. 
BoRODiNE,  Serenade  Espagnole  for  Strings. 

Brahms,  Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  34. 

Sextette  for  Strings,  Op.  18. 
Chopin,  Polonaise  for  'Cello  and  Piano,  Op.  3. 
Dvorak,  String  Quartette,  Op.  51. 

Quintette  for  Piano,  two  Violins,  Viola,  'Cello,  Op.  81. 

Bagatelles  for  two  Violins,  'Cello,  and  Organ,  Op.  47. 

c<  il  ii  a  it  a 

String  Quartette,  Op.  96. 
Cesar  Franck,  Sonata  for  Piano  and  Violin. 
Gade,  Trio  for  Piano,  Violin,  and  'Cello,  Op.  42. 
GoDARD,  Trio  for  Piano,  Violin,  and  'Cello,  Op.  72. 
GoLDMARK,  Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  30. 
GoLTERMAN,  Coucertstueck  for  'Cello,  Op.  65. 
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Grieg,  Sonata  for  Piano  and  Violin,  Op.  45. 

Sonata  for  Piano  and  Violin,  Op.  13. 

String  Quartette,  G  minor. 
Hubbard  W.  Harris,  Sonata  for  'Cello  and  Piano. 

(Second  and  third  movements.) 
Handel,  Sonata  for  Piano  and  Violin,  A  major. 
Haydn,  String  Quartette,  Op.  77,  No.  1. 

Variations  from  Kaiser  Quartette. 
Hoffmann,  Sonata  for  Violin  and  Piano,  Op.  67. 
Harold  E.  Knapp,  String  Quartette  in  C  major. 
LiADOW,  Scherzo  for  Strings. 

P.  C.  LuTKiN,  Trio  for  Piano,  Violin,  and  'Celto,  Op.  1. 

(Second  movement.) 

Andante  for  Violin  and  Orchestra,  Op.  6. 

(Orchestral  part  arranged  for  strings  and  organ.) 
Mendelssohn,  String  Quartette,  Op.  12,  No.  1. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  66. 

Sonata  for  'Cello  and  Piano,  Op.  45,  No.  1. 
Mozart,  Quintette  for  Clarionette  and  Strings. 

String  Quartette  No.  14. 
Arne  Oldberg,  String  Quartette,  C  minor. 
Rubinstein,  Sonata  for  'Cello  and  Piano,  Op.  18. 

(First  movement.) 

Sonata  for  Violin  and  Piano,  Op.  13. 

(First  movement.) 

String  Quartette,  Op.  17,  No.  3. 
Charles  Schubert,  Andante  and  Caprice  for  'Cello. 
Schubert,  String  Quartette,  Op.  29.    (Two  movements.) 

String  Quartette,  D  minor.    (Two  movements.) 

String  Quintette. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  99. 

Trio  for  Piano,  Violin,  and  'Cello,  Op.  100. 

(Two  movements.) 

Quintette  for  Piano,  Violin,  Viola,  'Cello,  and  Bass,  Op.  114. 
Schumann,  String  Quartette,  Op.  41,  No.  2. 

Quintette  for  Piano,  two  Violins,  Viola,  and  'Cello,  Op.  44. 

Quartette  for  Piano,  Violin,  Viola,  and  Cello,  Op.  45. 
Saint  Saens,  Quintette  for  Piano  and  Strings,  Op.  14. 
Svendsen,  Allegro  Scherzando. 
TscHAiKOWSKY,  String  Quartette,  Op.  11. 

Trio,  for  Piano,  Violin  and  'Cello,  Op.  50. 
Weber,  Concerto  for  Clarionet,  Op.  75. 

(Orchestral  part  arranged  for  Organ  and  Strings.) 
Weber,  Josef  Miroslav,  String  Quartette  in  B  minor. 


A  FEW  PROGRAMMES  FROM  THE  PAST 
SEASON. 

FACULTY  CONCERTS. 
Thursday  Evening,  Nov.  1,  1900. 
Sonata,  quasi  una  Fantasia,  Op.  27,  No.  2,  Beethcrven 
("  Moonlight Sonata .) 
Mrs.  George  A,  Coe. 
RoMANZA,  for  Violin,  Op.  42,  Max  Bruch 

Mr.  Lewis  R.  Black  man. 
Song,  ''Over  the  Desert,"  Kdlie 

Mr.  William  H.  Knapp. 
Trio,  for  Piano,  Violin  and  'Cello,  Op.  50,  Tschaikmvsky 
(In  memory  of  a  great  artist.) 
I.    Pezzo  elegiaco. 

Moderato  Assai. 

II.    Tema  con  Variazione  (11  variations). 
Variazione  Finale  e  Coda. 
Mr.  Arne  Oldberg,  Mr.  Harold  Knapp, 

Mr.  Day  Williams. 

HISTORICAL  LECTURE  ON  PRIMITIVE  MUSIC. 
By  Mrs.  George  A.  Coe, 
Thursday  Evening,  Dec.  6,  1900. 
The  Beginnings  of  Music. 

Music  of  the  Hindoos. 

American  Indians  and  Chinese. 
ILLUSTRATIONS. 
Omaha  Prayer  for  Clear  Weather. 
Hindustani  Melody. 

The  Mother's  Vow  (Dakota). 

Vancouver  Cannibal  Song. 

Cherokee  Cradle  Song. 

Omaha — 

Children's  Song, 
Funeral  Song, 
Two  Scalping  Songs, 
SoRROAV  for  Slain, 
Horse  Mystery  Song, 
Prayer.  , 

The  Approach  of  the  War  Gods  (Navaho). 
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First  Movement  of  Chinese  Suite,  "Aladin,"         Edgar  S,  Kelley 

MODEEATO  MAESTOSO. 

AXLEGRO  GRAZIOSO. 

Mrs.  Coe  and  Miss  Grace  Ericson. 
YosAKRi,  Japanese  Folk  Song 

The  Lady  Picking  Mulberries,  Edgcsr  Kelley 

Written  on  Chinese  Scales. 
Miss  Irene  Snyder. 
Miniatures  in  Chinese  Colors,  Lillian  Stetson  Miller 

Sounds  from  a  Tea  House. 
A  String  of  Lanterns. 

Mrs.  Coe. 


HISTORICAL  FACULTY  RECITAL, 

Wednesday  Afternoon,  Jan.  16,  1901. 

Johann  Sebastian  Bach. 
Piano,  Prelude  and  Fugue,  A  minor. 

Mr.  Arne  Oldberg. 
Organ,  Fantasie  and  Fugue,  C  minor. 

Mr.  Walter  Keller. 
Piano,  Chromatic  Fantasie  and  Fugue,  D  minor. 

Mr.  Oldberg. 
Violin,  Sonata  for  Violin,  E  minor. 

With  Piano  accompaniment  arranged^  from  the  original 
figured  bass,  by  Ferd.  David. 
Allegro.    Adagio  ma  non  tanto.    Allemande.  Gigue. 
Mr.  Harold  Knapp. 
Piano,  Toccata  and  Fugue  in  the  Dorian  Mode. 

Transcribed  for  Piano  by  Carl  Taussig. 
Mr.  Oldberg. 

CHAMBER  MUSIC  RECITAL. 

Mrs.  Geo.  A.  Coe,  Pianist. 
LTniversity  String  Quartette. 
Harold  E.  Knapp,  1st  Violin.         Lewis  R.  Placeman,  2d  Violin. 
Alfred  G.  Wathall,  Viola.  Day  Williams,  ^Cello. 

Thursday,  Evening  January  24,  1901. 

Quintette,  for  Piano  and  Strings,  Op.  34  Brahms 

I.    Allegro  non  troppo. 

II.    Andante,  un  poco  Adagio. 
III.    Scherzo — Allegro. 

IV.    Allegro  non  troppo. 
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Violin,  Romance,  Op.  30  Sinding 

Mr.  Blackman. 

Quartette,  for  Strings,  Op.  95  Dvorak 

I.    Allegro  ma  non  troppo. 
II.  Lento. 

III.    MoLTo  Vivace. 

IV.    Vivace  ma  non  troppo. 

CHAMBER  MUSIC  RECITAL. 
Arne  Oldberg,  Pianist. 

r.  Dreibrodt,  Double  Bass. 

Wm.  Carver  Williams,  Baritone. 
University  String  Quartette. 
Friday   Evening,  March,  22,  1901. 
SCHUBERT  PROGRAMME. 
String  Quartette  in  D  Minor,  Op.  Posth. 
(a)  Allegro. 

(6)    Theme  and  Variations  on    Death  and  the  Maiden. " 
Maiden —  "  Oh  pass  me,  pass  me  by, 
Thou  wild  and  hoary  man, 
I  am  yet  young ;  go,  rather,  and 
Do  not  touch  me. 
Death —  ^'  Give  me  thy  hand,  thou  tender. 
Lovely  image ;  I  am  a  friend 
And  do  not  come  to  punish. 
Be  of  good  cheer,  I  am  not  wild; 
Shalt  softly  sleep  within  my  arms. 
Songs  "  Der  Erlkoenig. " 

"  Fruehlingsglaube. " 
"Der  Lindenbaum. 
Quintette  for  Piano  and  Strings,  Op.  114. 
I.    Allegro  Vivace. 
II.  Andante. 

III.    Scherzo — Presto. 

IV.    Andantino.    (Variations  on  Schubert's  song 

"The  Trout. '0 
V.    Finale.    Allegro  Giusto. 

ORGAN  RECITAL  AT  FIRST  METHODIST  CHURCH, 
Thursday  Evevning,  June  6,  1901. 
P.  C.  LuTKiN,  Organist. 
Fantasie  and  Fugue,  Bach 
Fantasie  in  E  minor,    The  Storm, Lemmens 
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Largo  from  the  New  World  Symphony, 

(Transcribed  by  Frederick  Shinn.) 

Andante  from  Symphony  in  E  flat,  "  The  Clock, " 
(Transcribed  by  Edward  M.  Lott.) 

Processional  March, 

STUDENTS'  RECITAL. 
Thursday  Evening,  March  14,  1901. 
NINTH  STUDENTS'  RECITAL. 


Dvorak 
Haydn 
P.  C.  Lutkin 


Bach 


Schubert 
Wm.  Mason 


Organ,  Prelude  and  Fugue,  A  minor, 

Mr.  William  A.  Zeuch. 
Aria,  "  But  the  Lord  is  mindful  of  His  own, from  St.  Paul,  Mendelssohn 

Miss  Alta  Miller. 
Piano,  Impromptu,  F  minor. 

Miss  Winifred  Hull. 
Piano,  Amitie  pour  Amitie, 
Improvisation, 

Miss  Grace  Ericson. 
Violin,  Fantasia  Appassionata,  Vieuxtemps 

Mr.  Earle  Waterous. 
Piano,  Liebestraum,  Li^t 

Miss  Louise  Merrilies. 
Piano,  Rhapsody,  G  minor,  Brahms 
Nocturne,  D  flat  major,  Chopin 
Miss  Elizabeth  Raymond. 
Arit,  ^'  Where  e'er  you  walk, "  from  Semele,  Handel 

Mr.  Harry  R.  Parsons. 
Piano,  Rondo,  E  flat  major,  Chopin 
Miss  Mabel  Dunn. 

SEVENTEENTH  STUDENTS'  RECITAL. 

Miss  Mabel  Dunn,  Pianist, 
Assisted  by 
Mr.  Harold  Challis,  Basso. 
Thursday  Evening,  May  9,  1901. 
Sonata,  Op.  31,  No.  3,  Beethoven 
1.  Allegro. 

II.    Scherzo  Allegro  Vivace. 

HI.    Menuetto-Moderato  e  grazia. 
IV.    Presto  con  Fuoco. 
Aria,  "  Non  piu  andrai, "  from  the  Marriage  of  Figaro,  Mozart 
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Fantasie,  C  minor, 
Novelettes,  No.  5,  D  major, 
No.  7,  E  major 
Songs,  Israfel, 

All  throHhe  night,'' 
Die  beiden  Grenadiere, 
Etude,  "The  Loreley,'' 

Wedding  Day  at  Troldhaugen, 

SIXTEENTH  STUDENTS'  RECITAL. 

Mr.  Charles  J.  Haake,  Pianist, 
Assisted  by 
Mr.  George  Maynard  Parker,  Violinist. 

Saturday  Evening,  May  4,  1901, 

Concerto,  C  minor. 

First  Movement  with  Cadenza  by  Mr.  Haake. 
(Orchestral  parts  supplied  by  organ.) 
Romance  for  Violin,  Op.  50, 
Sonata,  Op.  42, 

First  Movement — Moderato. 
Arabesque,  ) 
Novelette,  B  minor,  j 
Concerto  for  Violin,  No.  7, 
Adagio, 
Rondo. 
Suite  for  Piano,  No.  2, 

Au  Revoir,  White  Ca^s,  Reverie, 
Song  to  the  Moon,  Le  Retour. 
Faust  Waltz, 


Bach 
Schumann 

King 
Old  Welsh 
Schumann 
Seeling 

Grieg 


Mozart 

Beethoven 
Schubert 

Schumann 
Rode 

Arne  Oldberg 

Gounod-Liszt 


NINETEENTH  STUDENTS'  RECITAL. 

Miss  Winifred  Hull,  Pianist, 
Assisted  by 
Mr.  Edgar  Milton  Cooke,  Tenor, 
Thursday  Evening,  May  16,  1901. 
Sonata,  E  minor,  Grieg 
I.    Allegro  Moderato. 
II.    Andante  Molto. 

HI.    Menuetto,  ma  poco  piu  lento. 
IV.    Molto  Allegro. 
Arias,  "  Comfort  Ye, "  from  the  Messiah,  Handel 
How  Many  Hired  Servants,  ^'  from  the  Prodigal  Son,  SvUivan 
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Impromptu,  G  flat  major,  | 
Fantasie  Impromptu,  C  sharp  minor,  ) 
Songs,    MoUy,'  ' 

"Tarry  But  a  Little  Longer,' ' 
My  Love  is  Like  a  Red,  Red  Rose,' ' 
Etude,  Spinning  Song, 

"If  I  Were  a  Bird," 
Impromptu,  Op.  142,  No.  4, 

TWENTY-FIRST  STUDENTS'  RECITAL, 

Violin  Recital  by  Earle  Waterous, 

Monday  Evening,  May  20,  1901 

Fantasie  Appasionata,  Op.  35. 
Concerto,  G  minor.  Op.  26. 
i.  vorspiel. 

II.  Adagio. 
III.  Finale. 

(a)  Hullamzo  Belaton, 
(6)  Romanza  Andaluza, 
(c)  Farfulla, 
Concerto,  E  minor.  Op.  64, 
II.  Andante. 

III.  Allegro  Molto  Vivace. 

TWENTY-SEVENTH  STUDENTS'  RECITAL. 

Concerto  Evening. 
Monday  Evening,  June  10. 

Concerto,  C  minor,  Mozart 
(Cadenza  to  first  movement  by  Mr.  Haake.) 
I.  Allegro. 

II.  Larghetto. 

III.  Allegretto. 

Mr.  Charles  J.  Haake. 
Serenade  and  Allegro  Giojoso,  Mendelssohn 

Miss  Winifred  Hull. 
Concerto  in  A  minor.  Opus  54,  Schumann 
I.    Allegro  Affettuoso. 

II.    Intermezzo — Andantino  Grazioso. 
III.    Allegro  Vivace. 

Miss  Mabel  Dunn. 
The  orchestral  accompaniments  supplied  by  the  University 
String  Quartette  and  Organ. 


Chopin 

Gaynor 
Behr 
Hastings 
Litolff 
Schumann 
Schubert 


Vieuxtemps 
Bruch 


Huhay 
Sarasate 
Sauret 
Mendelssohn 
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TWENTY-EIGHTH  STUDENTS'  RECITAL. 

By  the  Graduating  Classes,  Assisted  by  Students  in  the  Vocal  and 
Violin  Departments. 

Tuesday  Evening,  June  11. 

Piano,  Polonaise,  C  sharp  minor,  Chopin 

Miss  Laura  Case  Whitlock. 
Piano,  Valse,  A  flat  major,  Chopin 

Miss  Edith  Coleman. 
Piano,  Barcarole,  G  flat  major,  Brassin 

Miss  Hortense  Kindall. 
Vocal,  Aria,    Spe  modo  vivitur,' '  from  Hora  Novissima,  Parker 

Mr.  Harry  R.  Parsons. 
Piano,  Liebestraum,  Liszt 

Miss  Sarah  Louise  Merrilies. 
Piano,  Valse  Caprice,  Rubinstein 

Miss  Aureola  Marie  Ott. 
Violin,  Adagio  and  Finale  from  Concerto  in  G  minor,  Bruch 

Mr.  Earle  Waterous. 
Piano,  Impromptu,  G  flat  major,       \  Chopin 
Fantasie  Impromptu,  C  sharp  minor,  / 

Miss  Winifred  Hull. 
Presentation  of  Diplomas  and  Certificates. 
Rondo,  E  flat  major,  Chopin 
Miss  Mabel  Adella  Dunn. 


Piano, 
Organ. 

Piano. 


Organ. 


DIPLOMAS. 

Mabel  Adella  Dunn,  Evanston,  Illinois. 

William  Edward  Zeuch,  Chicago,  Illinois. 

CERTIFICATES. 

Edith  Pearl  Coleman,  Joy,  Illinois. 
Winifred  Hull,  Evanston,  Illinois. 
Hortense  Kindall,  Onawa,  Iowa. 
Sarah  Louise  Merrilies,  Winnetka,  Illinois. 
Aureola  Marie  Ott,  Chicago,  Illinois. 
Laura  Case  Whitlock,  Evanston,  Illinois. 

Mary  Porter  Pratt,  Evanston,  Illinois. 
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